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ABSTRACT

The “Culture of the Copy” locates late Ottoman and early Republican Turkish painting in a mimetic
episteme. The suggested framework is intended to normalize imitation by looking at its varied
results that depart from the ‘original’ --such as emulations, homages, facsimiles, appropriations,
translations, and assimilations-- as modes of a necessary strategy. The talk will intertwine three
stories as they relate to the copy that includes Ottoman soldier painters, the foundations of the state
museum, and a mid-century scandal between painters and professors that spilled over the pages of
newspapers. Through the interweaving of these three moments, mimicry becomes part of Turkish
syncretic modernism’s pedagogic narrative, as well as the emergence of an internalized modernist
ethos, signaling its striving for originality. While the line between imitation and invention gets blurred,
a reconsideration of narratives of modernism and their stake and investment in originality emerges
as a necessity.
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