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CURATORIAL STATEMENT

The filmmaker, screenwriter, film theorist, artist, and political activist Adachi Masao (b. 1939)
is considered—along with Koji Wakamatsu and Nagisa Oshima—a leading figure in Japanese
New Wave Cinema. Since the 1960s, Masao has produced many experimental films and
written film scripts on a range of political topics. In the 1970s, Masao joined Nihon Sekigun,
the Japanese Red Army (a communist group founded by Fusako Shigenobu in Lebanon in
1971), for the purpose of supporting the Palestinian struggle. After a trip to the Cannes Film
Festival, Masao and Wakamatsu stopped in Beirut to interview and film Palestinian fighters.
Masao declared himself a militant for the World Revolution and the Arab cause. He then spent
27 years in the Middle East: for the most part in the Bekaa Valley and, after the withdrawal of
the Red Army from Bekaa in 1997, in Beirut.

There is little information about this period of Masao’s life. He claimed to have worked on
several projects, but all film material was destroyed during air strikes. In 1997, Masao,
along with four other members of the Japanese Red Army, was arrested. The arrest—which
the newspapers of the day saw as part of the U.S.-sponsored Middle East peace process,
and the Lebanese government’s intention to boost its international image—provoked a
wave of indignation among Lebanese and Palestinian leftist groups, university students,
local intellectuals, government ministers, and religious leaders. The arrest also mobilized,
according to different accounts, from 100 to 160 attorneys, who declared their intention to be
part of the defense team. In the end, the team was reduced to 50 lawyers due to the space
constraints of the courtroom. Beginning in 1997, Masao spent three years in Roumieh prisonin
northern Beirut for passport forgery, illegal entrance, and residency in Lebanon—accusations
he categorically denied in court. Due to the absence of an extradition treaty between Lebanon
and Japan, he waited several years in a legal limbo until the completion of the juridical
procedures. While in prison, Masao converted to Orthodox Christianity and married; he also
practiced acupuncture and produced a series of drawings. In 2001, he was extradited to the
Japanese authorities. Local media explained the extradition, and its timing, as part of the
Lebanese government efforts to secure much-needed resources and investments for post-
Civil War reconstruction from the USA and Japan.

Over the past decade, there has been an increased worldwide interest in Masao’s films,
writings, and cinematic theory. Many world institutions and leading newspapers (from the
Cinémathéque Francaise to the Harvard Film Archive, the Rotterdam International Film
Festival, and The New York Times, to mention only a few) have reported on him, studied his
writings, or screened his films. He has not, however, been able to enjoy the hard-earned
recognition due to problems with his legal status. Masao currently resides in Japan but is
still considered a radical, and a “terrorist,” and is forbidden from attending the screenings,
festivals, and conferences organized in various countries around his films and writings. His
work has nevertheless provided recent inspiration for a number of contemporary French,
British, German, Japanese, and American filmmakers, scholars, and artists.



AUB Art Galleries opens its current exhibition, Cut/Gash/Slash—Adachi Masao—A Militant
Theory of Landscape, with the aim of reintroducing Adachi Masao to the Lebanese public
following his eighteen-year absence from Lebanon (2001-2019). While his name may sound
familiar within certain Arab political and cultural circles, Masao’s art, films, books, and film
theories are much-less known or studied. In addition, the exhibition seeks to introduce Masao’s
films and theory of cinematic landscape into AUB’s academic community and curricula.
Specifically, the exhibit brings to the public and students’ attention the so-called discourse
of cinematic fukei-ron (literally “theory of landscape” in Japanese) that emerged in Japan at
the end of the 1960s. Masao was one of the main contributors and practitioners to the theory.

The “Cut/Gash/Slash” of the exhibit’s title is a reference not only to the techniques of cinematic
montage but also to the complex imbricated relationships that inhere between artistic,
social, and political practice. Coming from the tradition of radical left-wing documentary
filmmaking—a tradition that, in Japan, developed in relation to the Zenkyoto movement: the
student movement galvanized by protests following the signing of the U.S.-Japan Security
Treaty (the so-called Anpo, or Nichibei Anzen Hosho Joyaku) in 1960—Masao proposed
his own take on the relationships between the formal problems of art and sociopolitical
contradictions. Masao provides a unique historical model of the artist, who does not merely
equate artistic and cinematic practice with political practice; he makes them self-identical,
one and the same. And his theory of landscape plays a central part in this equation.

One of Masao’s most celebrated films is a documentary entitled A. K.A. Serial Killer (Ryakusho:
Renzoku Shasatsuma, 1969). Here, Masao works with the real-life story of Norio Nagayama
(1949-1997), a convicted serial killer and later best-selling political novelist. The son of a
Japanese peasant (like Masao himself, whose father was a poor apple farmer]), Nagayama
would kill four people with a pistol stolen from a United States Navy base in the late 1960s.
Cinematically, Masao tells Nagayama’s story through long deep-focus shots, oblique angles,
and extreme close-ups, all of which convey an additional parallel narrative: that of the
changing Japanese townscape and landscape lying in between those cities where Nagayama
traveled to commit his crimes. The film is composed of images of trains, rioting students,
marching soldiers, ports, ships, trucks, industrial sites, and architectural fragments—it is a
composite image of Japan at one of its most difficult moments in twentieth-century history:
post-WWII post-industrialization. And yet A.K.A. Serial Killer remains a film (ostensibly) about
the 19-year-old Nagayama, even though the protagonist neither appears in nor receives a
single mention in the film.

As later film critics would suggest, Masao was, effectively, using his camera as Nagayama'’s
eyes, creating a subjective point-of-view that showed what he might have seen while
traveling in between various cities: mostly, redundant urban landscapes undergoing rapid
standardization. In critical literature on fukei-ron, A.K.A. Serial Killer—co-produced with Koji



Wakamatsu and made in collaboration with other members of the Japanese film community
(Mamoru Sasaki, Masao Matsuda, Yu Yamazaki, Masayuki Nonomura, and Susumu Iwabuchi]—
has emerged as a classic example of landscape theory in Japanese New Wave Cinema. The
main postulate of fukei-ron, as interpreted by Japanese critics of the 1960s (such as Mamoru
Sasaki, Masao Matsudo, and Masato Hara), is that landscape representations in cinema
can serve as a direct expression or manifestation of power. Through intentional choices in
cinematography, editing, and mise-en-scéne, Masao endows the landscapes of A.K.A. Serial
Killer with poignant significance; and those artistic choices empower landscape to deliver
a statement against the commercial media’s sensationalist treatment of Nagayama'’s case
through their fetishization and singularization of events, modeled on corporate advertising or
capitalist agitprop.

The film’'s landscapes, subject matter, and aesthetic attributes also work to question whether
one can understand the complexities of this world through the depictions of isolated events,
facts, and actions. Masao’s dissections catch a glimpse of the very dynamics of power in
the process of manifesting social contradictions. His film seizes the material traces left
by ideology on a constantly shifting landscape. In fact, Masao over-identifies himself with
Nagayama. A.K.A. Serial Killer eliminates what Masato Hara called the “uncertain gaze,”
or the “fetishism” which interferes in between the object filmed and the process of filming
in conventional cinematic techniques. In his 1971 manifesto “What Shouldn’t Be Done?”,
Masao wrote that “there is no other method of participation in the frontline of the global
revolution conflict (both in its political and cultural senses) than to dissect the film itself.”
The dissections consist in separating the landscape from everything else. In A.KA. Serial
Killer, landscape is not simply background, against which social contradictions are played
out—as, for instance, landscape is treated in the Western tradition of the fine arts, where
it is subordinated to historical and genre painting, or to the portraits of eminent historical
events and figures—but becomes, instead, foreground: the frontline of political struggle.
Masao’s theory also departs from the pre-modern Japanese (and Chinese-derived) tradition
of landscape understood in terms of “famous places,” and subsumed under the art historical
concept of meisho. According to meisho conventions, the landscape acts as a container of
sacred power, gaining its capital value—and, in the past, its divine “atmosphere”—through
decades or centuries of association of a particular “famous place” in the landscape with a
religious narrative, or accumulating its power from visits by illustrious travelers, monks,
artists, or literati.

Masao’s militant theory of landscape was constructed along and through his engagement
with other genres of film, realized during the 1960s and the 1970s (pink film, youth revolt, and
political documentary). In the current exhibition, A.K.A. Serial Killer occupies a prominent
place alongside another important early documentary, which functioned as Masao’s
cinematic declaration of war. The Red Army/PFLP: Declaration of World War (Sekigun-



Drawing by
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PFLP: Sekai Sensé Sengen, 1971) is a propaganda newsreel that has been discussed in
terms of the “cinema of actuality.” The latter term, as theorized by Yuriko Furahata, has been
used with regard to Japanese politics and filmmaking during the 1960s and 1970s, or the
so-called “season of politics.” The Red Army/PFLP was produced from material gathered
during Masao and Wakamatsu’s visits and stays in Lebanon during the early 1970s. And
the cinematic declaration is constructed of footage gathered from Masao’s interviews with
Palestinian fighters and their leaders. The film takes a militant political stance, as well as
a distinct approach to the question of what constitutes news: it enacts the making of the
news rather than its appropriation by or from mainstream corporate media. The approach
bears resemblance to, and is constructed in dialogue with, a range of cinematic techniques
developed by filmmakers and artists in other countries: from the Soviet film avant-garde to
the Situationist International strategies of derive and détournement, as well as in relation to
the members of the French Dziga Vertov group (Jean-Luc Godard and Jean-Pierre Gorin).
Such productions do not merely function as illustrations or documentations of Palestinian
struggle (echoing the Sanrizuka farmer protests against the appropriation of land for the
construction of the Narita airport in Tokyo) but become what Ghassan Kanafani (1936-1972)
identified as the communication of truth as the supreme form of armed struggle—or, “film
as a weapon.”

Ultimately, Masao’s life in relation to art and politics can be put in the words of Takashi
Tsumura, who, in commenting on one of Godard’s films, once declared: “We stand at a
junction... where we either follow Godard and his pronouncement that films should not be
political films but should be made politically, or we follow China and its ongoing cultural
revolution and reject film altogether.” Masao’s work in some way stands at the same juncture:
from his political films produced during the 1960s and early 1970s in Japan to his “27 Years
Without Images” (to quote a part of a film title about him).

This exhibition, which is fully aware of the “archive fever” that has taken over the field of
cultural production in our own times, also tries to reconstruct—or (to use the language of
Russian Cosmism that has recently returned into prominence) to “resurrect”—those 27
years without images. The exhibition thereby brings back to life a range of archival material
collected in Lebanon and Japan, including newspapers, books by or about Masao, treatises on
the political theory of landscape, interviews with Masao, writings by other key theoreticians of
landscape, Masao’s drawings from Roumieh prison, footage of Juro Kara's Jokyo Gekijo (The
Situation Theater) shot by Joji Ide. The material brings into prominence a peculiar (unofficial)
form of cultural dialogue taking place between activists, artists, film-makers, writers, actors
from Japan and the Middle East in the 1970s. For instance, the Japanese theater director Kara
(b. 1940) brought his whole situation theater group from the Shinjuku district of Tokyo into
the Palestinian camps in Lebanon and Syria during the 1970s. Karo and his troupe gave the
political struggle of the Palestinian people, in other words, a local theatrical form.



The exhibition displays other material manifestations of fukei-ron as well. Representing
the medium of photography, for instance, are books by renowned Japanese photographer
and photography critic Nakahira Takuma (1938-2015). It also displays posters produced
by Japanese Neo-Dada artists of the 1960s: e.g. Genpei Akasegawa (1934-2014), who
collaborated with Masao on numerous occasions. Additionally, four other films by Adachi
Masao are screened. One is a more recent production made under the title Yoheisha -
Terorisuto (The Prisoner, 2006)—a disturbing cinematic experience revolving around the
tragic figure of K6z6 Okamoto, the only surviving agent of the Losd Airport massacre, who
was subjected to many years of torture in captivity and who still currently resides in in
Beirut. Also screened are three other early films by Masao: Bow! (1961), Galaxy (1967), and
Female Student Guerrillas (1969). Lastly, we have put together an improvised collection of
texts by or about Masao—which have been selected from a large body of writings in Arabic,
French, Japanese, and English and written during different decades—as well as more
specific writings on the theory of landscape by Masao Matsuda—which we have translated
into English for the first time for this project.

Octavian Esanu and Go Hirasawa

Special thanks to Joshua David Gonsalves for feedback and discussions on the cinematography of Adachi Masao,

as well as for helping us choose a title.

The following books, films, articles, and newspapers have been consulted during the writing of this curatorial text:
Adachi Masao, “What Shouldn’t Be Done? An Antithesis Necessary to ‘Film Activism, " trans. by Siskia Lagomarsino,
Eiga Hyhya (April 1971); “Crackdown on Japanese Red Army Militants,” Monday Morning, February 24, 1997; “Japan
Expects Handover of Red Army Members on Trial: Ishigaki Says,” Monday Morning, June 30, 1997; “Masao Adachi,
Umaya Abboud ‘Enter the Golden Gate,” Monday Morning, February 28, 2000; Eric Baudelaire, The Anabasis of
May and Fusako Shigenobu, Masao Adachi and 27 Years Without Images, Japan/Lebanon, 2011, 66 minutes, color
film; Nicholas Blanford, “Red Army Five Offer to Fight in South,” The Daily Star, June 10, 1997; Nicole Brenez,
“Folk, Revolution, Landskap (Peuple, révolution, paysage. A.k.a Serial Killer de Masao Adachi et Trop Tét Trop Tard
de Jean-Marie Straub & Daniéle Huillet),” Krystalbilleder: Tidsskrift for filmkritik (2014); Yuriko Furahata, Cinema
of Actuality: Japanese Avant-Garde Filmmaking in the Season of Image Politics (Durham, NC: Duke University
Press, 2013); Cinema of Actuality: Japanese Avant-Garde Filmmaking in the Season of Image Politics (Durham, NC:
Duke University Press, 2013); “Returning to Actuality: Fukeiron and the Landscape Film,” Screen 48, no. 3 (Autumn
2007): 345-362; Greg Hainge, Philippe Grandrieux: Sonic Cinema (London: Bloomsbury Academic, 2017); Harry
Harootunian and Sabu Kohso, “Messages in a Bottle: An Interview with Filmmaker Masao Adachi,” boundary 2 35,
no. 3: 63-97; Go Hirasawa and Alberto Toscano, “Walls of Flesh: The Films of Koji Wakamatsu (1965-1972)" Film
Quarterly 66, no. 4 (Summer 2013): 41-49; Patricia Steinhoff, “Hijackers, Bombers, and Bank Robbers: Managerial
Style in the Japanese Red Army,” Journal of Asian Studies 48, no. 4 (November 1989): 724-40; Jilly Traganou, The
Tokaidé Road: Traveling and Representation in Edo and Meiji Japan (London: Routledge, 2004).
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A RAID AT EARLY DAWN

In the early morning of Saturday, February 15%, 1997, we, the five members of the Japan Red
Army Faction, were arrested after our hideouts in Beirut, the Capital of Lebanon where each
of us had been living, were raided.

February in Lebanon was the rainy season, and it had been drizzling for days.

Perhaps because of the whisky | had had for a nightcap, | was having a strange dream. | was
hurriedly walking home in an alley after the rain, but the street was blocked by a puddle,
and it was impossible to pass. | tried to jump over the puddle many times, but failed, feeling
frustrated in my dream.

At 4:30, in the early adawn, the front door bell rang loudly. No one should be visiting at such
an early hour, excepting some emergency, but even so, the way the buzzer rang was strange.
| approached the door and looked outside through the peephole to see the superintendent
standing plaintively, holding a plastic bucket. Since the water and power were often turned
off in the district, it was not unusual to ask your neighbor for water. However, | asked myself,
“Why so early in the morning? And why did he look so tense, almost in tears?” Checking
him through the peephole closely, just at the moment | leaned over the door, BOOM!... The
wooden door was smashed in from the outside and | was knocked to the floor.

Men in black rushed in to the far side of the room. About ten men followed in total, holding
guns and screaming “Ahhh!” and trampling me as | lay fallen down along with the broken
door, standing at the ready, and pointing their guns in all directions.

The first storming unit searched around far side of the room, screaming, “Adachi! Adachi!”
and lying at their feet, | couldn’t help but respond, saying, “Hey, | am here! | am Adachi!”

Unsettled by the voice they heard at their feet, they beat, kicked and pinned me, cuffing
my hands behind my back. Amidst their foolish and almost comical nervousness, | felt
ridiculous, and my entire body hurt. At the same time, | told myself that perhaps this was
indeed no laughing matter.

Eventually a big guy—seemingly a commander— appeared, and consulting a “wanted” photo,
he nodded and swore, “He is definitely Adachi.”

Hastily recalling emergency protocol, | concluded that they were definitely either Lebanese
military or national security police. If they were Mossad or European secret police, they

would have instantly shot me dead with a silenced pistol and fled.

Furniture and bookshelves were tossed, the bed and sofa were ripped open, as if their sole



purpose was to smash and destroy rather than finding anything. Watching the scene, |
wondered why the Lebanese security bureau were arresting us now.

For more than twenty years, the Lebanese government had known about the military bases
and training camps of the Japanese Red Army, who continued joint struggles along with
Palestinian militants in the Bekaa Valley and elsewhere. Knowing this, they had in the past
turned a blind eye, and we had thus far gotten away with it. But due to the pressures of
the anti-terrorism policing coalition that the U.S. and Japan were promoting, the Lebanese
government had followed suit, with constant sweeps of armed militant groups. Still,
however, we had calculated that it would be some time before they would crack down on the
Japanese Red Army, who had never caused any trouble in Lebanon.

The Japanese government, in conjunction with the Metropolitan Police Department, teamed
up with the Ministry of Foreign Affairs, reinforcing a policy of “Raiding the Japanese Red
Army” as part of their effort at Middle Eastern diplomacy, and while pressuring the Arab
countries, it was simultaneously trying to strengthen police-level cooperation. Relations
were bolstered by inviting Lebanese police officers to train in Japan, as well as providing
fifty free Land Cruisers per year to Lebanon, which was in turn to provide security-related
information to Japan.

However, in the Southern area of Lebanon, anti-Israel forces were still in combat, and if
the Lebanese government were to arrest Japanese Red Army members, the Palestinian
or Lebanese nationalist forces would go berserk, creating a large political incident. The
government, as well as the security police had to avoid taking such political risks.

However, here they were, trying to arrest us. There must have been some political reasoning
behind this. | searched my mind, but the reason seemed unclear. Being an international
organization, the Japanese Red Army was not under the jurisdiction of the national security
bureau, who could thus take no action pursuant to their arrest independently. Lebanon
and Syria had established a joint strategic system for international issues, though it was
understood that action could only be taken by the decision of the “Supreme Security
Council,” which both countries were supposed to manage jointly. And that the Supreme
Security Council had been inundated with problems caused by the massive influx of volunteer
soldiers returning after the establishment of the Taliban government in Afghanistan. On top
of that, they were so busy controlling the anti-Syrian right-wing Christian militia groups that
they could pay little attention to quiet groups like the Japanese Red Army.

So, why were they arresting us now? Contemplating this, while feeling vaguely the pain
of having been beaten, | was suddenly shaken by my shoulders. The frustrated captain,
accompanied by security police, was asking me something.



“Where are the other computers? According to the information we have, you should have
more.” He sighed.

Why were they so hastily trying to seize the hard drives? Was cyber-crime their concern? But
any data contained therein would meet solely Japanese specifications, and no matter how
efficiently the Lebanese security police could work, it would take time to extract, and would
remain useless to them for days. Shouldn’t they above all be cautious about weapons rather
than such information? If armed, the Japanese Red Army was an underground revolutionary
organization that poised to strike. In order to stave off such a counterattack, should they not
try first to disarm us? Why first look for the hard drives? Had their preliminary research told
them that in fact, we really were not armed? Also, | inferred that perhaps the reason that they
were so frantically looking for the PCs and hard drives was that, though these items may be
useless to them, there was someone over their shoulder waiting impatiently for their delivery.

That's it. Who was behind them? It could be none other than the Japanese police. In terms
of the political balance, they had taken a risky step in making the arrest—despite being
aware that this might look like an impossible task—was it all because of a strong push by
the Japanese government on the Hariri administration?

HUNGER STRIKE

On March 6™, since an announcement by the Special Committee of the Cabinet on asylum
issues had not come as had been scheduled for the day prior, we began a hunger strike as
an act of protest. Omaya and my daughter came to meet me, conveying that the “friends
committee” members did not seem to support the decision, and that they were also against
it. Naturally, excluding Okamoto, it was carried out by only three of us.

Inside our cell, we put up a note announcing, “We are on hunger strike until asylum is
granted!” We refused the government supplied meals, and told Omaya and my daughter to
stop bringing all food.

On the second day of the hunger strike, | was summoned by the Security Captain. | handed
him my statement, addressed to the Director, and added, “We have no intention of standing
against the Roumieh Prison authorities. We only want to protest the fact that the Lebanese
government has been delaying our asylum approval. We have also expressed this to the
Director. Thank you.”

The Security Captain tried to stop us saying, “We are your friends. So is the government. You
should not do something which antagonizes us. You will suffer a loss.”



However, | claimed again, “Sir, this is only for the purpose of requesting political asylum.
Not something intended to protest against any people.” The Security Captain also again
said, “The hunger strike will not become an advantage. You should stop.” | then managed
to convince him saying, “As soon as the Special Committee of the Cabinet announces the
result, we will stop, so let us do it just for a week.”

The Security Captain gave in, and made the decision, saying “If you insist, then it can't be
helped. You are going to the disciplinary cells.” | applied for permission to ask Mamo from
the Salah family cell to take care of Okamoto, since | would have to leave him alone. As the
Security Captain nodded, | returned to our cell and explained to Okamoto that | was going to
stay by myself, and | asked Mamo to look after him. The prisoners’ group head on the second
floor and others also sympathized and said that they wanted to help, and Mamo himself also
readily agreed.

The three of us were quickly given a body search, and were then taken to our disciplinary cells.

The disciplinary cells were located in the attic of the half-destroyed court facility at the
center of the prison. The cells were of two sizes, a solitary confinement cell, and a ward. We
were both placed in the solitary confinement.

Inside the ward there were lively inmates who we hadn’t seen before. When | asked the
guard about them, he answered contemptuously, “They are from the southern region.” |
realized that | didn’t know any of them. They were soldiers from “the Southern Lebanon
Army” (SLAJ. Lebanese people in general held a grudge against them, considering them
“agents for Israel.” They were despised by those whose family members had been killed or
displaced by bombs and thus were segregated from the other prisoners in the common cell
for their own safety.

The disciplinary cell was extremely cold. Two blankets were folded and placed on the cots,
but they were thick with sweat and grease. To drink water, we had to scoop it up from
the bathroom sink with a broken and filthy plastic bottle, the same one used by previous
inmates, so | didn't feel like drinking unless | became desperately thirsty. There was
nothing to do but to sleep, and as | was used to going out for a long walk each day, | grew
unbearably bored.

My only relief was the portable radio that the security team guard let slide at the time of my
physical check-up. This was essential for following news about “asylum issues,” and the
guard, who also used to be my patient, became very sympathetic towards me. Whenever
he brewed coffee or tea for himself, he would always give some to the three of us as well.



On the second day of our hunger strike, the news of it aired on the radio. Shortly after
that, the guard called me saying, “you have an urgent meeting.” He took me to the meeting
room in the convicts building. A pale-looking Omaya and my daughter were waiting there
anxiously. They brought a message from our defense counsel asking that at least | alone
quit the hunger strike, as our asylum was being negotiated, and countermeasures were
required. At the same time they also conveyed that a decision was imminent, and to be
prepared for judgement.

| asked, “Please let me continue at least for a week.” Omaya gave in saying, “Everyone was
expecting that you would say so.”

Before returning to my disciplinary cell | peeked into my old cell. Okamoto was sitting in the
room all by himself, swaying to the rhythm of the music on the radio. Upon seeing him in
solitude | reconsidered, deciding that it would be best not to leave him alone, and | decided
to stop my hunger strike immediately. When | proposed that to the Security Chief, he said,
with a dry laugh “Since you are an old man, you shouldn’t have done it in the first place. You
are after all a terrorist,” and he issued the order to lift my disciplinary cell confinement.

| returned to the disciplinary cell and proposed to Wako and Tohira, “We cannot leave
Okamoto alone. Also, it looks like the developments with our asylum issues are urgent. | am
going to stop my hunger strike so | can stay in communication and return to him.” Both of
them agreed and said, “"We should have done it that way from the start.” | said, “But | have
gotten permission to bring you water every day, so we can confirm information then. | have
to leave the rest with you two, so do your best.” | returned to the cell with Okamoto.

OVERCROWDED TOWN

. ANOTHER WORLD IN THE MOUNTAIN

After being carried and shaken around in an escort car like a metal box, we arrived at
Roumieh Central Prison on Sunday, March 9.

It is located on the slope of a mountain which stands 500 meters tall—a twenty- to
thirty-minute drive northeast from Beirut by car—from which the city of Beirut spreads
out far below.

There are four big prisons and ten branch-like detention centers in Lebanon. Long-term
prisoners, murderers, political prisoners, right-wing radicals, and Palestinian radicals are
always subject to imprisonment in Roumieh Central Prison, equipped as it is with a well-



developed security system. Smaller prisons are located in cities such as Saida, Ba'albakk,
Zahlé, Tripoli, and Beirut.

Among these it is Roumieh Prison which holds the worst thugs, and is the most feared and
abhorred by prisoners. It had been said that in the disciplinary cells of this pre-modern
prison, torture such as waterboarding and electric shocks were carried out casually.
It was also said that those who caused trouble at other prisons or didn’t respect prison
authorities were assembled here to be intimidated. Monzel Ayoub, the abusive mastermind
of this notorious prison, was promoted and appointed Prison Director a year after we got
into Roumieh Prison. As | will describe later “the great Roumieh prison riot,” soon to make
headlines worldwide would result.

Initially commissioned by a West German construction company about 25 years ago, the
Roumieh Prison had been envisioned as a robust and modern facility, built on a large site.
However, in 1975, with construction already underway, the central Lebanese government
became functionally paralyzed by civil war, and as a result, construction was suspended.
Although partially used as a prison, it would also come to house what became the Christian
right-wing militia forces as the civil war intensified.

Due to the circumstance of its construction, parts of the prison initially designated as
courts or other facilities were completely exposed to the elements, and hence deteriorated
and were left to be destroyed. However, as a cluster of thick concrete buildings that can
withstand bombardment, it was converted into an arsenal. When the civil war ended, the
government forces took over the facility as a garrison, and used it as a training facility for
special forces and artillery units.

The prison where we were held, therefore, was actually renting a part of the space in this
large garrison from the government forces. However, initially the prison side had been
the owner, leasing the space to the government forces. The fact that such a reversed
circumstance could be tolerated for so long, one could say, seems to express a cultural
characteristic of Lebanon, whereby the balance between right and wrong can be maintained
through power relations.

A cluster of prison buildings—each of which was four stories, with wings extending outward
in three directions, like Mercedes-Benz's three-pronged star emblem connected by a
corridor—was built like a terrace on the hillside.

The first floor of the three buildings is used entirely as office and warehouse space, with cells
to hold inmates on the second to fourth floors. Each floor has approximately fifty cells, and
each building has one hundred fifty, so there is a total of four hundred fifty cells.



However, three thousand inmates—four times the maximum capacity of seven hundred
fifty—are crammed into the cells at all times, creating in effect an overpopulated small town
towering over the hillside.

Il. SHARED CELL

We arrived on a Sunday, when normal prison business was not in operation. A few individuals
among the inmates overflowing from the entrance stepped forward to search our persons and
carry-on luggage, and commandeered our accessories, such as watches and rings. Soon a
few among them acting big approached and offered us cigarettes, and one of them asked me,
“Want a drink?” When | replied, "I want to drink water,” for some reason sweets and coffee
were offered to me.

Also among them there was a middle-aged man whom everyone seemed to admire, who
asked, seemingly on the behalf of the guards and the inmates, about the state of the National
Security Bureau. As his bearing was dignified and distinguished, | thought that he must be a
head guard or prison official, and as was always the case, | responded on our behalf by giving
non-committal answers. However, as | found out later, he was also just an inmate, and the
chief contact responsible for care packages.

It turned out that the entire group who were gathered there were actually all prisoners, and
the man in undershirt who ran off to make coffee was the only guard in the group.

For example, when we arrived in the escort car, it was a guard in uniform with the key who
opened the prison gates; and likewise, when we got out of the escort car at the entrance to
the prison building, a guard with the key also opened and closed the iron bars of the jail. It
seemed the only task of the guards was to open and lock the entrance and exit, and when we
were taken to the management office, and had our bodies and belongings searched, this was
the work of the inmates.

THE CARNIVALESQUE COURTROOM
LARGE DEFENSE TEAM

On March 8™, we stayed overnight in jail in the basement of the Ministry of Justice building.
After that, from March 9" onward we were imprisoned at Roumieh Central Prison in
Lebanon. We were housed in the detainees building. We were summoned to the court on
May 19, following an indictment issued by Judge Merza, and the trial was finally about
to begin. This court, however, was entirely preoccupied with the political circus from the
beginning to the end.



Mr. Busher visited us often at Roumieh prison located on a hillside in the suburbs of Beirut
to discuss the trial. According to him, the Arab League Lawyers Alliance had announced that
they would fully support our trial. He said that, with the full cooperation of Lebanese Bar
Association, and the details of our trial defense being steadily prepared, there was nothing
for us to worry about.

However, since the paperwork methods and trial proceedings in general were entirely
different from those in Japan, | asked Mr. Busher to keep us as fully abreast as possible. To
this he would only reply that “at trials in Lebanon we lawyers talk vehemently, and in the end
the judge just wraps it up and announces the verdict. That's how it goes. There is nothing
difficult. You guys don’t have to worry.”

His argument was in principle based on the basic stance that “as long as we can demonstrate
that this is a political trial, it's going to be a big victory.” If we could think from that viewpoint,
it seemed that we, the defendants, with a minor role, should do nothing. He said repeatedly,
“Leave it to me!” and did not acknowledge our various concerns.

| thought that the foundation of the idea was good. However, when we asked how we could
assert that foundation, and where the emphasis should be, he said breezily, “After all this
time, all you have to do to win is simply to proudly insist on being the Japanese Red Army!”
In addition, he said, the lawyers of the Arab League, as well as Lebanese lawyers were also
in firm agreement with this basic policy.

While we were worrying, the Arab League Lawyers Alliance announced that more than 150 lawyers
in the Arab countries would join the defense team, and the “Japanese Red Army trial” rather than
simply anincident in Lebanon, had become big news in Arab society. However, on the other hand, due
to the large number of lawyers involved, it was too difficult for the lawyers to adjust their opinions,
and every time the defense team had a meeting, it became a sort of competition among lawyers. Mr.
Busher and the Lebanese defense team found that it was difficult to continue actual legal activities,
and in the end the situation was settled with a decision to select only 50 lawyers to participate pro
bono. And in actuality, 15 lawyers from Arab countries and 15 lawyers from the Lebanese defense
team, 30 lawyers in total, were to be in charge of the defense. The lawyers also shared concern that
with such a large group, “enemy spies could blend into the team,” and apparently they were able to
smoothly reach consensus by mutually selecting the representatives.

* Dairy excerpts from Adachi Masao, Hei no nakano senyaichiya (One Thousand and One Nights in Jail). Tokyo:
Aiiku-sha, 2005.

Translated from Japanese by Yuzo Sakuramoto.
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CITY AS LANDSCAPE
MASAO MATSUDA

It was a strange festival. Naturally there was a miniature shrine and a festival float to create
a garish atmosphere. A party led by the priest, with children swarming around it, was
walking in a procession toward the groves in the shrine, which was slightly higher, in the
middle of the small local city. As we were filming these proceedings we couldn’t help but to
laugh. The small annual mid-summer ceremony was moving gracefully along, despite our
nefarious laughter, though minus the tourists usually seen at this type of local city festival.

The reason for our laughter was that the festival procession was modeled after the daimyo
gyoretsu, a reenactment of a feudal lord’s procession, with men proceeding solemnly in
step, thrusting feathered-spears high into the air. “Down on your knees, down on your
knees.” shouted the guide, attended by people carrying fubako letter boxes and nagamochi
lacquer trunks, followed by majestic-looking samurai horsemen wearing hakama. In short,
it was everything that one would imagine when hearing the words daimyo gyoretsu, just like
a painting. Given a closer look, there was also a group of men that couldn’t be anything but
court officials in costumes. As I've said, there was, in fact, everything—from a Shinto priest
standing on the sidewalk performing purification rituals, to a miniature shrine, a float, flutes
and taiko drums—all the stereotypes of a “festival” that we had become familiar with since
childhood through images or movies. All that was missing was the “excitement” that a
“festival” should have been accompanied by.

The festival took place at Abashiri City, in the extreme north of Hokkaido, bordering on the
Sea of Okhotsk. Why was there a feudal lord’s procession at the Abashiri shirine? That this
simple and basic question was the cause of our laughter | don’t need to reemphasize. This
region, where the remains and relics of the Okhotsk potters, early settlers of the region, were
discovered, was inhabited by the Ainu from the Edo-Ainu period about four hundred years
ago. There could have been traffic from mainland Japan coming and going, in the process
of political administration by bakufu, the central government, due to economic control by
the Matsumae clan, as well as militaristic necessities in the late Edo period. However, since
it was after the county office of Abashiri Village was founded in 1880 (Meiji 13) that a large
number of Japanese started to travel there, and four years later an elementary school and
a temple were to be established, naturally the foundation of the Shinto shrine would have
been later than that.

Based on these historical specificities, should we attribute the fact that the illusory feudal
lord’s procession suddenly appeared at a festival in this extreme Northern city, where a
feudal lord’s procession had never taken place, to the strong sense of commonality that
lingered as a remnant in the memories of the original colonizers? Here, quoting a prototype
of a simple indigenous Ainu festival described in Short History of Abashiri, | can describe the
rival accounts of the native folklore and the colonizer’s folklore as an object for investigation:



“The first visitors who bring a sign of spring to this region are seals arriving, carried on
the drifting ice. The hunting of the seals, carried out by wading through the ice fields, was
enough to satisfy the adventurous spirit of natural men. When the time came, the people
in the village rowed their boats to Boshi Ilwa, placed an altar on the island to decorate a
wooden wand, and the family’s patriarch prayed to the coast for the fish harvest... Boshi Iwa
became a sacred site to connect the life of the Ainu with the gods, and people called this
island Chiba Shiri, and worshipped it.”

It is sufficient to say that the festival ritual held in Abashiri bore absolutely no relationship
to the description above, and in fact, it was in every sense the worst kind of imitation of
the festivals that were preserved in the cities of the mainland. Today the sacred place
Chiba Shiri, which is only remembered as the origin of the word Abashiri, is nothing but a
bizarrely shaped rock. And furthermore, as is plainly pointed out in my earlier description
of the absence of tourists at the Abashiri Shrine festival, it is rare to find anyone who shows
interest in the methods of festivals imported directly from the mainland. Young tourists
who visit Abashiri in summer go on pilgrimages rather to the Abashiri Prison, in the exact
opposite direction from the Abashiri Shrine. Am | the only person who reads keen sarcasm
toward the daimyo gyoretsuin the fact that today, the "holy land’ in Abashiri, is the so-called
Abashiri Bangaichi, i.e. Abashiri Prison, and the god who is enshrined therein is in fact a
film actor?

Allow me to briefly describe the purpose of our trip to shoot the film during which we ran
into this quasi-festival in Abashiri by chance. In the second half of 1969, | was shooting a
documentary film, along with a small number of friends, which followed the footsteps of
a teenager. This film, on which we had just barely completed work and were now taking a
break from, was in fact about the <serial killer> Norio Nagayama. This is made clear with
its structure of one hour and twenty-six minutes of film footage shown between the opening
intertitles, <Last fall four murders were committed in four cities with the same gun/This
spring a nineteen-year-old teenager was arrested/He was called a serial killer> and the
closing intertitles, <In the fall of 1968 four murders were committed in four cities with the
same gun/In the spring of 1969 a nineteen-year-old teenager was arrested/He was called a
serial killer>. Abashiriis the town where Norio Nagayama was born and spent his childhood.

This text does not aim to discuss our film directly, rather it is based on the four months
of my own experience of having travelled through different cities in Hokkaido Tohoku,
Kanto, Tokai, and Kinki in order to experience for ourselves the oscillating path that Norio
Nagayama had taken. | must comment next on my impressions of the area of Itayanagi-
cho, Kita-Tsugaru-gun, Aomori-shi, where Norio Nagayama, who was born “outside” of the
Abashiri Yobito area in the outskirts of Abashiri, moved with his family at the age of five. |



could not help but see this small rural town as a surrogate of Abashiri. In other words, the
unique local character was extremely eroded, and we discovered instead a homogenized
landscape which can only be called a copy of the central city. Whether it was the colonized
city Abashiri or the indigenous town of Itayanagi or ultimately the metropolitan city of Tokyo,
they all looked almost identical to our eyes.

And somehow, this experience of anticlimax after trying to discover the distant cause of his
crime within the dark climate of the north seems to be common to other people as well.
For example, a TV reporter notes on this small town with a population of 23,000 as follows:
“Upon the arrest of Norio Nagayama, newspapers and TV reporters gathering scholars,
writers and critics, tried to quickly fabricate an image of him... Among these literati, the
one who stood out as being the most persuasive was the statement by Mr. T, a poet and the
leader of an underground theater group, who came from the same Aomori, and had gone
through similar circumstances. He regarded Norio Nagayama as an urban gypsy, drifting
through the urban desert of Tokyo, saying that what had made him have his nightmarish
murderous intent was <the desolate and forlorn sky of the northern country>... On the
contrary, however, the sky of Itayanagi was stunningly bright. Mount Iwaki was shining
silvery-white against smog-free, bright blue sky.” (Dokyumentari Seishun)

This documentary writer, after remarking frankly that his image of <the desolate north>
had been shattered, provided various data about the riches of the town. | already mentioned
that we, having visited this town three months later than he did—that is, in summer instead
of spring—shared this impression. Perhaps this poet, “Mr. T" from Aomori (a.k.a. Shuji
Terayama), would reject it as the ad hoc idea of carefree tourists. Sure enough, we, who
had not experienced the mid-winter of Tsugaru, didn’t have the impression of a <desolate
north>. It could be said however that our eyes, as those of tourists, could be inversely paired
against those of the quasi-intellectuals from rural areas, who can only think in terms of
stereotypical dichotomies between center=fertile; and rural=desolate. Now it is only a
homogenized landscape that exists, in the city as well as in rural areas, in the center as
well as in the periphery, in <Tokyo> as well as in the <homeland>. Suppose we saw apple
orchards extensively continuing in Tsugaru Plain, it would never be seen as a lush green
forest, but merely as something stained with white spots from the spraying of pesticides
associated with our grey capital. Evidently <the desolate and forlorn sky> is also the name
for our smoggy sky.

We thus were unable to find the <homeland> that may have nurtured Norio Nagayama,
either on the Okhotsk Coast or on the Tohoku Plain. Indeed, all we saw was a miniature
<Tokyo>. We can even identify a small slum located at the corner of Itayanagi where Norio
Nagayama had lived during his elementary school days with any number of locations in



Tokyo. We must confirm that the dichotomy of <Tokyo> versus <homeland>, which was
the premise at the time when Gan Tanigawa expressed, “Do not go to Tokyo, create your
homeland” at the end of the sixties, is no longer commensurable. The fast growth of our
monopoly seems to increasingly expose directions for homogenization on a daily basis using
the entire Japanese Archipelago as a single megalopolis.

It is clear that explaining the situation in which the local youth population—even including
Norio Nagayama as a typical instance—has been concentrated in the city exclusively based
on the nature of a capitalist economy, will make us fall into the net of objectivism. If it were
the case, would they ditch their <homeland> and come to <Tokyo> in response to Shuji
Terayama'’s lede no susume (In praise of running away from home)? Perhaps the true answer
lies where the pearls of wisdom of both Gan Tanigawa and Shuji Terayama are sublimated.
In other words, a countless number of Nagayamas must be trying to go to <Tokyo> and
create their <homelands> there. It is precisely in <Tokyo> that something primordial that
they seek can be found, because their own <homeland> has in fact been merely an imitation
of <Tokyo>. Thus, their zealous gaze toward <Tokyo> can’t help but highlight their true
<homeland> in the domain of invisibility. The journey to <Tokyo> thus becomes a trip to
the primordial world for themselves. Without having even a single moment to rest, they
continue their journey, which is the complete opposite of the ethnographers who go on their
journey in search of our past origins in the present day, either to the middle of nowhere, or
on remote islands.

In this context, when Shuji Terayama—a proponent of “in praise of running away from
home,” presenting himself seemingly as a sympathizer of Nagayama’s wandering—quotes
his own clever aphorism, “When one is abandoned by history, one references geography,”
he ends up being oblivious to the fact that he has been outwitted by the “history-based
thinking” that he himself denounces. *As a result, what Terayama does, as seen in his
writings on Norio Nagayama—which were included in his books Boku ga senso ni iku
toki (When | Go to War) or Kofuku-ron (On Happiness)—is only to indicate Nagayama’s
lack of “strength of thought,” “imagination,” as well as “dramatic imagination.” Terayama

* Translator’s Note:
According to Terayama, there were two types of people, one “history-type” and the other “geography-type.” The
“history-type” remains at one place investigating one’s life through repetition and accumulation; “geography-
type” on the other hand, tests life through migration, changing one’s base and seeking encounters. He argues
that traditionally the Japanese in the “closed-country edict” of souls, used to be “history-type” honoring
aspects of repetitions, as characterized by a cycle of four seasons, so Terayama hoped to break free from such

“historicism,” and live and question traveling geographically and dialogically
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fails to extend his own thought to the reality of Nagayama, and of all Nagayamas as the
nameless masses of the underclass, whose “historical” stability could be created only
through “geographical” wandering. He argues, “"We are too tied up with too many Jokyo-
ron [writings on situation) to distinguish whether an act is heroic or criminal.” However, |
believe it is absolutely unproductive and empty to preach “the restoration of imagination”
in a tone recommending the promotion of virtue, to people who have nothing to do with
“circumstances” or “situation,” but are dependent only upon the “power to act,” rather
than the “power of thought” as a springboard.

Presenting a choice between “history” and “geography” is indeed a history-based way of
thinking that has already been inscribed in the interiority of the person presenting it.
It is also true that those who favor this type of thinking tend to immediately switch to a
geography-based way of thinking. In other words, they place a blank map of Japan based on
the “imagination” that is already conceived in their mind in which they walk in the footsteps
that Nagayama had taken and pretend that they understood something. And if Nagayama's
journey, being initially <a journey to something primordial>, is connected to the stops along
his migration in the external world, the map of Japan that appears in his internal world may,
as we imagined before, have a completely different appearance from what it looks like in
reality, with an extremely bizarre shape.

Here, just in case, let us follow the trajectory of Nagayama’s wanderings, dividing it into
periods, which were also to become our itineraries.

The outskirts of Abashiri city-Downtown Abashiri city-Itayanagi-(running away from home)
Hiromae-Aomori-Hakodate-Itayanagi-(running away from home] Yamagata-Fukushima-
Itayanagi-(Move to Tokyo for collective employment)

Tokyo/Shibuya-(quit job/illegal migration) Yokohama-Nagoya-Hong Kong-Yokohama-Oyama-
(employed) Utsunomiya-(thereafter moved from one place to another] Osaka-Moriguchi-Tokyo/
Haneda-Kawasaki-Yokosuka-Kawasaki-tokyo/Yodobashi and Higashi Nakano-lkebukuro-
Sugamo-Odawara-Aatami-Nagoya-Osaka-Kobe-(illegal migration) Yokohama-Tokyo/Nerima-
Nishiogikubo and Higashi Nakano-Itayanagi-Tokyo-Nagano

Yokosuka-Tokyo/lkebukuro-(thereafter moved from one place to another ]-Shiba-Kyoto-
Yokohama-Tokyo/lkebukuro-Hakodate-Otaru-Sapporo-Hakodate-Nagoya-Yokohama-
Tokyo/Shinjuku and Nakano-Yokohama-Tokyo/Harajuku

Each period of wandering has its respective time span—fifteen years for the first period, three
and a half years for the second, and six months for the third. One can easily notice that each



period correlates to the three phases of his growth, living, and crime, indicating an expansion
of space and fluctuation of time which are inversely proportional to each other incrementally.
Japan for Nagayama may have been a strangely distorted, non-Euclidean space. And whether
it be nevertheless or precisely for this reason, in following the trajectories of Norio Nagayama
across the country over four months, all views of rural and remote regions reflected a
homogenized landscape to our eyes, as those who had reenacted the journey.

The journey to search for <homeland> as something primordial that has been lost, thus, always
marks the end as we discover similar landscapes no matter how far we go. In his recent essay,
borrowing from Walter Benjamin, Suehiro Tanemura points out “the reverse perspective, with
which to view scenery as if an unfamiliar town were the town of your birth, or vice versa,”
(Toshi, First Issue). So perhaps in Japan it is only through the homogenization of landscape that
the irreconcilable distortion of time and space existing between “unfamiliar town” and “town of
your birth” becomes visible. And via this distortion landscape is no longer commensurate with
‘nature’ or ‘climate’ in that it can be irreversibly and abruptly excised, through the collision of
the natural and the artificial. It is for this reason, as | have previously asserted in my book Bara
to mumeisha (A rose and the nameless one), that Norio Nagayama in his endless <journey to
the primordial> “must have fired the bullets to cut through the landscape.”

Shooting the documentary on Norio Nagayama, our foremost objective was to strengthen
our perspective as to how Japan, as landscape, could possibly be captured. Our specific
time and space would invariably differ from the trajectory of Norio Nagayama, even as we
adhered to the same itinerary. And if a single element is to be extracted from the time and
space between us, it indeed is the landscape: Yes, it is landscape that is picture-perfect,
like a painting or a large mural in a traditional Japanese bathhouse. We may have been
following the reverse cycle of what Benjamin had described as an aphorism in praise of
French photographer Atget:

“It has quite justly been said of him that he photographed landscape like scenes
of crime. The scene of crime, too, is deserted; it is photographed for the purpose
of establishing evidence. With Atget, photographs become standard evidence for
historical occurrences, ..." (“The Work of Art in the Age of Mechanical Reproduction”)

We, contrary to Atget, filmed the scenes of the crimes as landscape. Even though, according
to Benjamin, it should be expected that “in the crowd, the city was now landscape, now a
room” (“Arcades Project”), our camera eye at last only captured the “city as landscape,” but
was unable to reach “city as room,” possibly because it was neither the “circumstances”
nor “situation” (terms the intelligentsia were so be fond of), but rather landscape that had
surrounded, confronted and antagonized Nagayama, and that in order for us to grasp him



materially from the outside, landscape was to be our only option. But let us not waste time
in digression. It will suffice to stress that through landscape, we attempted to aim for his, or
our own <invisible homeland>.

Now at the end of our journey, we arrive at Tokyo, to which Nagayama returned repeatedly—this
obscene megalopolis, an archetype of <homeland> for those wandering lower-class masses
from remote areas. Was there that primordial ‘excitement’ in our capital that had disappeared
even from the <festival> of that local city? Of course there was not. We won't likely be able to
forget that hollow parade named <Shinjuku Festival> which had passed through the streets
of Shinjuku on a fall day at the end of October. A few days earlier, a festival procession led by
the fife and drum corps of a certain religious organization was passing by. It was the exact
imitation, believe it or not, of a television talk show scene, without the least difference. How
sad it was for the original one to imitate the <shadow> of the media that it had delivered itself!
And as was appropriate to this completely empty place, looking as if it had been transformed
into a dead city under martial law, with nobody except for the uniforms of riot police and
civilian clothes of the vigilante standing out, it was no longer a landscape even, but the funeral
of the landscape. “Be quiet! a funeral procession is passing by you. Tilt the binarity of your
kneecaps towards the earth and sing a song from beyond the grave.” (Lautréamont)

The lower-class masses trying to realize their <homeland> in <Tokyo>, through their initial
energy that had been accelerated in the seeking of something even more primordial now
know no bounds. Having enough of the fictitious festival, and as the betrayal of <Tokyo> is
gradually becoming evident, the people set out on an endless <journey> to find the excitement
of a genuine festival, in the sense that Lefebvre referenced about the Paris Commune,
saying, “the <festive> style is the style proper to the Commune.” Meanwhile, among the texts
on urbanism written by experts | had skimmed through to write this essay, the only text that
never ceased to stimulate me was Kaoru Mizuki's fierce critique of Goro Hani, in which he
describes the primordial form of this <journey> as follows:

“....they effortlessly become free from their family or local authorities. But how
transparent and precarious that freedom is. They begin to make a living floating in the
Megalopolis, but can we even call that living? The thoughtlessness and incompetence of
comparing the flow of these people at the bottom of the social hierarchy with a Greek city's
agora, or with the Renaissance city-states (apparently built on the freedom and equality
of the citizens) becomes apparent when one imagines the overwhelming pain of their
wandering. Could the Nihon University student movement be thought of as the rebellion
of those poor young people who had abandoned their homeland against the mega-city of
Tokyo? Sons of lesser traders and manufacturers with no destinations in local smaller
cities cannot survive without endlessly continuing their revolt.” (Revolution and Utopia)



“Poor young people who abandoned their homeland” try to realize their true homeland “in
the rebellion against the mega-city Tokyo.” What is so remarkable about Kaoru Mizuki's
urban theory is that instead of perceiving a city as a historical and present given, he positions
it within a specific process of movements from generation to maturity, and ultimately to
extinction. Mizuki also takes Takaaki Yoshimoto's thought-provoking argument, “Why can a
city remain to be a city?” one step further, as if to retort, “when will a city become extinct?”
The extinction of the city! Isn’t this precisely the words that can be uttered only by those who
rigorously reject the illusion that the nameless masses wander making a false ascension
based on quasi-binary oppositions between local and center, rural and city, or frontier and
capital, and thus acquire a penetrating view to directly face the reality that their journey
to the ‘primordial’ means nothing but simply moving sideways from lower-class to lower-
class, from the social bottom to the social bottom, and from slum to slum?

At that moment, the city no longer registers as ‘landscape,” instead takes on wholly the
attributes of a ‘room.’

Here | recall, by happy chance, that Régis Debray had bitterly called cities “livable
purgatories.” Of course he carefully limited this statement to “those in the Caribbean...
compared to the urban agglomerations of Asia or even of Europe.” However, with that in
mind let us listen to a little more of what Debray says:

“...any man, even a comrade, who spends his life in a city is unwittingly bourgeois in
comparison with a guerrilla. He cannot know the material effort involved in eating,
sleeping, moving from one place to another - briefly, in surviving. Not to have any
means of subsistence except what you yourself can produce, with your own hands,
starting from nature in the raw. The city-dweller lives as a consumer... Life is for
all - unequally given, but given nonetheless.

It exists in the shops in the form of finished products.....It is said that we are immersed
in the social, and prolonged immersion debilitates. Nothing like getting out to realize to
what extent these lukewarm incubators make one infantile and bourgeois.” (Revolution in
the Revolution?)

As opposed to a <city> as implied in the quote above, Régis Debray positions a true homeland
forguerrillafightersinthe <mountains>. Those who can laugh at this declaratively affirmative
proposition-like urbanism issued from the Third World as dogmatic and metaphysical, are
fortunate. We are living in the transformative period in which all of Japan is also about to
be turned into a gigantic city. We no longer have <mountains> to which we should go back.
Despite this, however, in a long lasting battle where we occupy, deconstruct, and transform



our city into common space for revolution, if we wish to live as guerilla fighters, we must
raise mountains for ourselves high in the midst of “livable purgatories.” We, who live in
Japan, anti-revolutionary <home country> bearing the original sins of the expropriations
and massacre of the Third World, must turn this place where we are forced to live, into a
purgatory in the true sense of the term: as a purifier of our souls.

As various proponents of <future> and their epigones are whole-heartedly praising, the
long-term investment that is forecast for the last twenty years of the 20" century, is said
to be a cumulative amount of 500 trillion yen. When considering the total capital that was
dropped on the archipelago by Japanese capitalism, whose GNP has gone up to third place
in the world, was accumulated to be 30 - 50 trillion yen, there is no doubt that an investment
of ten times that amount over the next twenty years will increasingly facilitate the Japan’'s
megalopolisation. And we must listen to the arrogant offensive of this monopoly, not as
signaling the takeoff of Japanese imperialism, but rather as its death knell. We were already
able to follow the footsteps of the nameless masses, drifting from one city to another
searching for their <invisible homeland>, among the homogenizing landscape. They never
“lay a claim to the truth; they do not say that they represent the truth, for they <are> the
truth” (Frantz Fanon). Perhaps for the first time we are facing a transformative period in
which our lower-class proletariat are forming a new class. Occupying cities in an ontological
mode of wandering, now slowly rising up, as the gravediggers of capitalism.

The <invisible homeland>, in an attempt at a genuine festival, will gradually rise. “What is
required is a fortuitous gap created by chance. As long as there is only a “gap,” perhaps
human beings may start something. With human desires colliding, we humans live in
chaos.” This condition, expounded by Kaoru Mizuki, inevitably must come.

What is required is not to preach “the resurrection of the dramatic imagination” to the
lower-class masses. We ourselves must set out on a journey crossing the landscape into
the midst of battle, where we realize ourselves as truth.

* Originally published in Masao Matsuda, Fukei no shimetsu (Extinction of the Landscape), Tokyo: Tabata-

shoten, 1971.

Translated from Japanese by Yuzo Sakuramoto.
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LES CHEMINS DE ’INFORMATION ET DE LA CREATION !

toi. Ecrits sur i

NOTES POUR LE FILM le cinema,
ARMEE ROUGE/FPLP : DECLARATION DE GUERRE MONDIALE 5 gycrilis et | T
(OCTOBRE 1971) tavant-garde
(1963-2010),
(Rouge

Profound, 2012). - I

I. Une sensibilité se lance dans un voyage

Le départ de notre voyage est brutal. Notre désir briilant de voyager ne

sera pas assouvi du jour au lendemain. La colére scintillera un instant et ce

scintillement réfractera la vérité que peut nous apporter le voyage. Alors
seulement, nous passerons a Vaction, Nous irons saisir la vérité du Moi et
Phistoire de cette vérité. Pour I’instant, nous réfléchissons, postés dans un “
désert périurbain balayé par un puissant sirocco. Nous nous demandons si, }
au cours de ce voyage, 1’énergie de la colére pourra rivaliser avec un monde
qui se bat contre la vérité. it

Néanmoins, le départ est si brutal que nous devons nous montrer trés
prudents. En surveillant nos propres actions, nous éviterons que s'installe
en nous la peur du voyage. La violence de notre aspiration a la vérité est telle

que nous aurons besoin de faire preuve d’une grande prudence nous aidera a

analyser les faits. :
Je souhaite commencer dés maintenant a appliquer les theses soutenues
dans Armée rouge/FPLP : Déclaration de guerre mondiale. ]'entame pour cela une

réflexion concernant le voyage en tenant un journal quotidien durant mon ’
\

periple.

La réflexion sur le voyage et la sensibilité sont les seules réalités qui sou-

tiennent le Moi créateur. Ce qui suit alimente ma réflexion.
«Si le cinéma est un mode d’action direct, c’est d’abord pour celui qui
réalise un film (le filmeur). Mais ce processus comporte une autre facette : i
89




90

a

Le Bus | de la révolution

I'acte de regarder et d’écouter un film, autrement dit, de recevoir un film.
Concretement, I'analyse (la déconstruction) d’un film consiste, pour celui
qui regoit le film (le récepteur), a changer d’attitude en fonction des signes
et des phénoméhes apparaissant dans le film. De la méme maniére que les
professionnels du cinéma sont des parties intégrantes des structures capita-
listes, les récepteurs du cinéma sont p;arties intégrantes du systeme oppressif
de I’image. Notre réflexion doit partir de cet constat. » (Takashi Tsumura,
«Les cinq difficultés pour lire la vérité [Pravda] », in Eiga hihyb, juillet 1971.)

Dans cet article, Tsumura pointe le doigt, en tant qu’homme de
cinéma, sur «ce qu’Adachi exprime en tant que créateur» (tiré du méme
texte), c’est-a-dire mes films. Il me reproche un manque de stratégie dans
ma lecture*” du mouvement cinématographique actuel. Pour lui, mes films
n’atteignent pas le niveau de Godard, car il leur manque un sens de I'organi-
sation de «la polysemie et la formalisation d’une négation du message » véhi-
culées par I’écran noir, utilisé pour la premiere fois par Godard dans Pravda
(1970) et Luttes en Italie (1971).

Mais qu'entend-on par ’expression « stratégie de lecture» ?

28 mai 1971, 20h40. Ko&ji Wakamatsu et Masao Adachi arrivent a
Beyrouth. Achat de visas (d’une semaine) a ’aéroport. Installation avec
le matériel de tournage au New Hamra Hotel, recommandé par Fusako
Shigenobu®?, étudiante a Beyrouth.

29 mai, 11h30. Visite de Fusako Shigenobu. Elle parait plus en forme
que je ne I’imaginais. Elle nous raconte que depuis le mois de mars, aprés

que des nouvelles scandaleuses® diffusées par les magazines et les journaux

49. En frangais dans le texte.

50. Fusako Shigenobu est née en 1945. Leader charismatique de ’Armée Rouge Japonaise, sous
le coup d’un mandat d’arrét international pendant trente ans, elle a été arrétée en 2000 2 Osaka
par les autorités japonaises. .

51. Les nouvelles concernant les violences intestines dans ’Armée Rouge Unifiée (branche
«nationale» de I’Armée Rouge Japonaise) ainsi que les articles calomnieux de la presse avaient
commencé i rendre méfiants les Palestiniens. L’année suivante, les tortures et meurtres commis
lors des purges par 'ARU, inquiétérent davantage le FPLP, qui en arriva. presque i rompre le
contact. L'attentat de I’aéroport de Lod 2 Tel-Aviv, le 30 mai 1972 devait notamment servir i
achever de convaincre les combattants palestiniens de leur bonne foi et de leur efficacité.




japonais sont arrivees jusqu'aux oreilles du service de renseignement du
FPLP (Front Populaire de Libération de la Palestine), le prestige des soldats
de I'armée rouge japonaise s’est trouvé émoussé. Elle a bien du mal a obte-
nir des renseignements et a se justifier aupres d’eux. J’évite de I’interro-
ger sur ses activites politiques quotidiennes. Nous enregistrons seulement
ses paroles concernant I’action 2 mener. Sommes allés dans un souk qui se
prévaut d’étre le plus vaste et le plus achalandé de tout le Moyen-Orient.
Y avons acheteé des articles pour la vie quotidienne. Je me suis arrété pour
regarder un groupe de jeunes gargons qui, comme des livreurs de jour-
naux, laissent-pendre une ficelle de leur épaule, aux bouts de laquelle sont
accrochés des sacs en papier qu’ils bourrent, d’étalage en étalage. On nous
explique qu’en grandissant, ces gargons deviendraient pour la plupart des
fedayin (gueérilleros). Ils m’ont menacé car je les fixais du regard. Leurs tétes
me rappelaient des bogues de chétaigne et leurs corps étaient malingres.

Vodka pour la soirée.

30 mai. Nous avons demandé pour la premiére fois a prendre contact
avec le seul organe public du FPLP : ’hebdomadaire Al Hadaf**. Transfert
vers un appartement meublé dans le méme immeuble que mademoiselle
Shigenobu.

653

Le soir, j’ai lu le Ojéyésh que Nagisa Oshima m’avait offert 4 Cannes.

Deux bouteilles de vin.

31 mai. J’ai nagé dans une piscine d’eau de mer payante mais totalement
déserte. La baignade est interdite sur la cite a cause des raz-de-marée et des
tourbillons. Ai demandé des renseignements sur la situation générale de la
lutte pour la libération de la Palestine a monsieur A., journaliste japonais en
séjoﬁr au-Caire. Ai parlé avec une femme médecin et une infirmiere mili-
taire envoyée par le centre japonais de soutien a la Palestine de leur activité
a I’hopital du Croissant Rouge relié au Fatah. (Il y a un hépital de ce type

52. La Cible, fondé en 1969 par I’écrivain Ghassan Kanafani.

53. Ouvrage du moine Genshin (secte Tendai) composé en 985. Le titre peut étre traduit ainsi :
Notions essentielles de la réincarnation en terre de Bouddha. 11 contient de fameuses descriptions de
I’enfer bouddhiste et des souffrances endurées par les hommes.

Activistne
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dans toutes les villes ot I'on peut trouver des guérilleros). Le soir venu, nous

avons tous conyersé en buvant du whisky.

1" juin. Entretien avec M. Ghassan Kanafani**, rédacteur en chef d’Al

Hadadf. Nous avons expliqué 'objectif et les méthodes de notre cinéma d ’infor-

i mation et demandé a obtenir un entretien. Seule I’identité de notre interlo-
i cuteur a été décidée. Nous n’avons obtenu ni réponse positive, ni réponse
i négative. L'interlocuteur en question étant débordé, on nous promet de
fixer un nouvel entretien demain a I’issue d’un nouvel appel téléphonique.
Avons rencontré le soir le réalisateur et le caméraman d’un film pour les
Actualités américaines®*. Apparemment, ils ont pris contact avec Al Fatah
i et déja commencé a tourner. Ils sont aussi gonflés que des communistes
| d’Union Soviétique. Avec mademoiselle Shigenobu et Wakamatsu, nous
' nous sommes occupés de leur cas. Nous les avons harcelés de questions. La

révolution russe n’est plus qu’une contre-révolution !

| 2 juin. Ai lu le Ojéyéshi toute la journée en attendant I'appel de notre
| interlocuteur. Me suis pris de passion pour I’interprétation de gravures
représentant un enfer qui s’étendrait a 3000 pieds sous terre. Celui-ci serait
constitué entierement de métal en fusion, méme a I’entrée. Etrangement, ce

dernier fait me dégoit. Aucun appel téléphonique.

3 juin. Ai acheté des cartes topographiques du Liban et de la Syrie.
Contrat provisoire avec le loueur d’automobile. Mademoiselle Shigenobu,
sortie pour une reunion, est rentrée. Elle nous apprend qu’il y a eu une

bataille a la frontiére libano-israélienne, et que le groupe Al Fatah est en

54. Ghassan Kanafani (1936-1972) sera assassiné quelques mois plus tard 4 Beyrouth, dans un
attentat a la voiture piégée.

55. Il s'agit probablement de Revolution until Victory (USA, 1973, 55’) commencé dans le cadre
du Groupe San Francisco Newsreel, et terminé, aprés I'exclusion des auteurs, sous le titre We Are
the Palestinian People dans le cadre de Single Spark Films, unité de production du Revolutionary
Communist Party USA. Cf. Bill Nichols, «New from California Newsreel : 38 Families,
Revolution until Victory, Beginning of Our Victory, and Redevelopment», Jump Cut, n® 17, avril 1978,
pp. 10-13.
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train de se déchirer de I’intérieur. Débat animé avec Wakamatsu a propos
de la thématique du film. Discussion portant sur une boutade : « Un ivrogne
de Shinjuku peut-il vraiment devenir guérillero?» Cette plaisanterie pour-
rait-elle paradoxalement faire partie de la thématique de tournage ? Nous
devons chercher encore d’autres contacts. Mademoiselle Shigenobu, notre
interlocuteur du FPLP, la doctoresse et I’infirmiére militaire ne suffisent
pas. Toujours pas de nouvelles du FPLP.

5 juin. Rédaction (en anglais), d’une note d’intention pour notre film
d’information. Aucune nouvelle du FPLP.
«Note d’intention pour la réalisation de notre film d’information. »

1. Theme

Les forces de la révolution totale combattent en vue d’une révolution
mondiale. Nous devons diffuser notre propagande de maniere permanente
pour leur offrir un soutien. Les organes d’une structure dédiee a cette pro-
pagande doivent étre établis au plus vite. Car il arrive fréequemment que les
forces révolutionnaires, dans 'urgence des questions a régler, se retrouvent
en proie a de grands probléemes et finissent par faire des appréciations erro-
nées quant a la situation, voire des compromis avec le statu quo. Elles perdent
de vue leur objectif de créer un véritable Front révolutionnaire mondial.

Ce n’est pas en glosant sur la vérité et sur I’Histoire dont le peuple a
été spolié que nous devons commencer aujourd’hui ce mouvement pour la
création d’un front révolutionnaire mondial, mais bien en fondant un corps
militant qui reconnait la vérité et I’Histoire du peuple.

Nous devons, grice aux combats et aux théories stratégiques les plus
avant-gardistes, rendre compte concrétement a la population mondiale des
conditions de la lutte commune a la faction Armée Rouge Japonaise et au
Front pour la Libération de la Palestine, qui s’apprétent a constituer un front
révolutionnaire mondial radical, sans oublier, dans le méme temps, de nous
interroger nous-mémes.

Le film d’information sera notre langage et nous devrons, grace a ce
langage, propager la déclaration de guerre commune de I’Armée Rouge
Japonaise et du FPLP.

Activisme
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MAHDI OF THE NEGEV DESERT
MASAO ADACHI

The Silk Road is the historical lifeline through which the east wind blows, with only the
syphilis bacteria drifting back from the west. The hot east wind creates a whirlwind,
enveloping the last oasis of the Tigris Euphrates, becoming the sandstorm that is the Negev
desert, the entrance to the Middle East.

In the name of right-wing pan-Asianist thought, the Japanese had run through Manchuria,
but ran aground at the Bay of Bengal. Here, one among them disappeared, after traveling
up and down the road in the costume of a monk. And professor Arnold Toynbee came from
the west, illustrating how syphilis had spread.

No one outside knew what was happening in the Negev desert, where the Silk Road ended
in the west.

This is not the Desert of the “Desert Moon” as sung of in the Japanese children’s song. After
the evening calm, the dust begins to gather as if from nowhere, covering the grasslands
of Hegius, and moving northward, attacks the cities of Amman, Damascus, and Baghdad.
Even the enormous setting sun, with all its sunlight being swallowed, melts like the hazy
moon into dusk and vanishes. The west winds blowing from the Mediterranean Sea can only
merely flutter that curtain of yellow dust.

There, the Silk Road becomes an animal trail, and by the time it has reached the sea, all
signs of people have disappeared.

This dust of the Negev swallowing the middle east swirls at the dead center of the Arab-
Palestinian soul.

Ayoung French man circumvented the Negev, and moving south reached Aden, Arabie; his
name was Paul Nizan. Another from Western Europe named Lawrence Durrell swam across
the Mediterranean to Palestine, and becoming entangled in that curtain of the yellow dust,
came upon the four protagonists of The Alexandria Quartet. One of them named Balthazar
became a wealthy man, but as an elderly gay man was killed by a young sailor at the harbor
in the port town of Beirut, who was then blinded in turn by the dust from whence he came.

Who put up the yellow dust curtain? What is happening deep in the Negev desert? What is
happening in Palestine, where the east wind melts into the air, and the west wind is blocked
and flows backwards?

Itis widely acknowledged that the Gods Yahweh (Judaism), Jehovah (Christianity), and Allah
(Islam) had since ancient times inhabited this unknown corner of the Negev.



Judaism regarded Jesus Christ as a heretic and crucified him to death, waiting for a new
Messiah (Savior), who was expected to come again from the Negev. Christianity on the other
hand, called Jesus the son of God, worshiped him as a Messiah, and, along with the Holy
Spirit, the Trinity was formulated in the Negev desert. Islam recognized Jesus, Adam, Noah,
Abraham, Moses, and Mohammad all as prophets of the Negev.

That Yahweh, Jehovah and Allah were one god inside of this yellow curtain, those outside the
Negev were to turn a blind eye. Enduring sand storms every evening, they prayed toward the
hazy sun that life today and death tomorrow would be peaceful, and they searched for their
Messiah in their own times, and built their own cities. And as they vied and fought against
each other, some as wandering peoples fled, but others, buried at the bottom of the desert,
stayed. And the grudge of those among them now living stuck to the soles of their feet, and
reached the bottom of the desert, where they could feel “the blood of the people” pulsing
below. And hence they would declare themselves “the people.”

Around the same time, those who had escaped the yellow dust returned, hoisting the sail
of their own grudge in the west winds, blowing anew. Again, the peoples vied and fought.

However, the people on the west wind, who claimed that Jerusalem, the city of the Messiah
belonged alone to the God Yahweh (Jews), had failed to remember the wrath of the Negev.

Some mistook that wrath for a conflict between Arab Palestinians and Jews, believing that
the wars in the Middle East were “religious wars,” and stayed away out of fear.

And those for whom a newly-stored western wind blew against that yellow curtain were
soon to realize the wrath of the Negev.

On the last day of splendid May weather, a wind from the east, dashing straight along the
Silk Road, created a tornado in Tel Aviv, where the western wind had amassed. People
feared this eastern wind, but they tried to convince themselves that the east wind and the
wrath of Negev were “separate things.”

Then, on a sunny day in July, a gust of east wind came in amidst the drift from the west, and,
moving across the Mediterranean Sea became one with the yellow dust, causing a blast in
Tripoli, letting the people know what the wrath of Negev really was.

This wrath of the Negev desert is at dead center for the peoples of Arab Palestine.
Originally those who lived in the Negev desert survived by dedicating everything to the Messiah
except for a tent, an armful of household goods, and a flock of sheep. But the devious mind,



failing to remember its upright commandments, would succumb to the west wind, amassing
excessive wealth, creating a city and indulging in pleasure at will, neglecting the Messiah and
further exploiting those who lived in hardship and poverty.

Therefore it is the soul of Arab Palestine, with its origins in the Negev, that bears the right
and responsibility to defeat such evil and depravity. The Gods Yahweh (Judaism), Jehovah
(Christianity) and Allah (Islam), are but One under the guidance of Mahdi <the guided one>,
who is of the Negev desert. Thus it is that Mahdi <the guided one> can punish each of them
separately. The wrath of the Negev is, indeed, the wrath of this Mahdi <the guided one>.

It was Mahdi who punished and destroyed the Solomonic dynasty of the Jews. It was also he who
destroyed Roman Empire, driving it away from the desert, as well as Ottoman Turkish Empire.

It has always been the case around the Negev every one or two hundred years that infidels,
neglecting the commandments of the desert, robbed and collected treasures to build their
kingdoms. Those kingdoms however, were always dragged deep into the desert, buried under
the sand and eliminated by Mahdi.

The Bedouin, the nomadic tribes of the Negev are the keepers of the desert. Kurds overlooking
the Negev from the mountains also kept vigilance at all times. When the Bedouins and Kurds
gathered under Mahdi <the guided one>, the British and French Empires, driven out of the
desert, had to abandon their “colonialist” ambitions.

The Negev, where Mahdi resides, is thus the seat of the world’s soul, and devious infidels who
swarm around, targeting the “blood of the people” running under the feet of the peoples of the
Negev never abate. Phoenicians and Arab Palestinians, as well as Zionists, the new people of
the west wind, have been rushing into the Negev from all over the world.

Mahdi has been exploding with fury, and the “neo-colonialist” ambitions of a new people of the
west wind have incurred the wrath of the Negev desert once again.

On October 6™, 1973 that wrath, summoning the wrath of the gods of the Sahara and Libyan
Deserts in the west, and coloring the Suez and the Red Sea with the blood of the furies,
was poised to reach Gaza. In the east, all the grudges and anger which had accumulated at
the end of Silk Road were awakened, and via Baghdad and Damascus spread to the Golan
Heights to eliminate the evil which occupied Palestine, “the land flowing with milk and honey”
intersected by Jordan River.

This new wrath, giving strength to those disciples of Mahdi’s <the guided one>, who turned



into “stars of the Orion,” as well as to the sons of the occupied land who became the Red
Army, would again bury everything deep beneath the sands of the Negev.

Evil people, falling back on popular sentiment, saying, “I fear that | will be thrown into the
Mediterranean and drowned,” as if reliving for themselves, a la the “Flying Dutchman” their
persecution at the hands of the Nazis—when in fact each had fed on the other—must be
punished by the keepers of the Negev.

At that moment, Mahdi will appease the wrath of the Negev by quietly opening the yellow
curtain to the wind from the east, and allow us to draw a lifeline extending beyond the Silk
Road’s end. That lifeline, gathering wind increasingly from the east, will travel across the Red
Sea from Hegius, and following the Nile cross the deserts of Libya and the Sahara, extending
south to reach the summit of Kilimanjaro.

However, this will not be realized until the evil mind of the people of the west wind, who send
“the blood of the people” through iron pipelines and by iron ships, is destroyed.

As the easterly people, it is not until we, the sinful people of Japan, wish to abandon the
western mind, and—with only those belongings that we can carry and a pair of shoes—follow
the yellow curtain’s edge, continuously along the Silk Road, that we will be able to meet Mahdi
again and search for the Messiah.

Otherwise, we will have to encounter the wrath of the Negev, which runs along the Silk Road
up east at full speed, filled with the burning wind of fury coming out of that yellow curtain
of dust . When that furious wind—after briefly brushing the Himalayas—blows through the
Indian subcontinent, it will turn a reddish-yellow, and traversing the bloody-minded unrest
Southeast Asia, it will further transform into a red dust, enveloping not only Japan and
Manchuria, but the Pacific Ocean in a giant step, turning from a monsoon into an ill wind.

Is this what we as easterly people must do to appease this furious wind of Negev? Or would it
be to whip the wind from the east into a raging storm, and blow away all of the winds from the

west, including even those from the Roman and French Empires of old?

Only those who are with Mahdi <the guided one> shall know.

* Originally published in Masao Adachi, Eiga eno Senryaku (Strategies for Films). Tokyo: Shobun sha, 1974.

Translated from Japanese by Yuzo Sakuramoto.
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