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CURATORIAL STATEMENT

Video Forecast: A Selection of Video Art from Central Asia introduces
the Lebanese public to contemporary artistic strategies and practices
encountered today in the post-Soviet republics of Central Asia. Over the past
two decades these countries have been caught up in a spiral of political,
social and cultural change. The transformations taking place in these five
Central Asian states - Kazakhstan, Kyrgyzstan, Tajikistan, Turkmenistan,
and Uzbekistan - are influenced by multiple historical and political factors;
their continuing negotiation of a post-Soviet identity is shaped by the
enduring heritage of the Soviet past, a resurgent nationalism, an Islamic
revival [also including its radical forms] and pro-Western democratic
aspirations. The artists presented in this exhibition reflect, explore, or draw
upon one or another of the contradictions found today in their countries -

caught for two decades in a painful process of transition.

Visitors to this exhibition may find that certain videos resonate with political
and social events taking place in the Arab world since December 2010,
under the catchy phrase “Arab Spring.” While this entire region has come
under the scrutiny of Western media and public opinion, similar processes
in post-Soviet Central Asia have, for the most part, been ignored. The
exhibition provides an opportunity to make known, through an artistic
lens, some aspects of the situation in countries that, historically, have
had much in common with the Arab world and the Middle East. Besides
sharing religious beliefs, a cultural heritage, linguistic traits, and ethnic
ties, there are also many similarities in the political and social landscape
of the post-Soviet Central Asian countries. In some of these states the
political circumstances recall those in Egypt, Yemen or Tunisia - but long
before the Arab Spring began. After the dissolution of the USSR the region

was caught up in a religious revival, which came as a counter-reaction to
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a Soviet-enforced de-Islamization well-remembered by the local populace,
especially in urban areas. Shortly thereafter this revival was curbed by new
regimes in each country. In fact, every form of challenge to the power of
the state has been suppressed. Most of the five countries are still run by
authoritarian regimes that crush every form of political activity, persecuting
those who dare to challenge the status quo - a challenge that usually comes
either from pro-democratic NGOs or from the radical religious opposition.
While the former have directed their aspirations towards Western liberal
democracies, the latter want to see their countries regain their place within
a larger Islamic world. In most of these states any opposition (both political
and religious) has been “cleansed” from the field of political struggle, forced

to go underground or ultimately emigrate.

The religious revival and its role in the cultural lives of these countries has
become an issue especially in the post-Soviet period. Today, they are caught
between processes of secularization - imposed by the state - and the
religious revivalism of weakened opposition forces. Of course, the situation
is not at all homogenous, and differs from country to country. The processes
of secularization in Kazakhstan and Kyrgyzstan are much stronger than
those in Tajikistan, Uzbekistan and Turkmenistan. At this point it is difficult
to say which trend (Islamization versus de-Islamization) will prevail. In
addition to these ideological struggles there are severe social and economic
problems, such as continuing poverty and inequality, corruption and crime,
unemployment and large-scale labor migration to Russia. Against this
background political scientists and governmental administrators are trying
to predict what course Central Asia will follow: will these countries become
more receptive to religious ideas based on Islamic culture and tradition, or

will they follow more secular and “Western” forms of government, state
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and society? Will the region remain in the zone of influence of Russia or of
China, the Arab world or the West? But these are questions for the future.
For now, the greatest concern for local intellectuals and artists has been the

authoritarian character of the local regimes.

This exhibition consists of a selection of videos and experimental films
produced by artists from such Central Asian countries as Tajikistan,
Uzbekistan, Kyrgyzstan and Kazakhstan. The films and videos offer an
overview of the current cultural but also political and social situations in
these countries. In their works these artists comment, interpret or reflect
upon some of the most pressing issues: nationalism, religious radicalism,
regional segregation, gender inequality, and the lack of constructive
negotiation between the general public and the authorities, to name only
a few. One witnesses, for instance, a persistent state of despair and a total
impassivity in the video work Blind Alley produced by the Uzbek artist
Vyacheslav Akhunov. The video Bastion by the Kazakh artist Alexander
Ugay is a recollection of the processes of modernization that took place
in the early twentieth century in the USSR - a hint at Kazakhstan's own
unfolding of modernization over the past decades. In a video documentation
of a street performance entitled Pastan, made by the Kazakh artist Erbolsyn
Meldibekov, the viewer gains a sense of the degree of authoritarian control
and repression in Kazakh life in witnessing a display of brutal punishment
for an individual act of disobedience. These and other works in Video
Forecast: A Selection of Video Art from Central Asia bear witness not
only to political and social turmoil but also to the cultural and artistic

transformations taking place in contemporary art of the region.

Stefan Rusu [Independent Curator]
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SAID ATABEKOV

Born in 1965 in Bes Terek, Uzbekistan. Lives and works in

Chimkent, Kazakhstan.

The film is a documentation of a national game called kokpar, in
which riders try tograb the headless body of agoatand throwitinto
or through a goal, which is similar to a rugby goal. On one hand,
this is a very harsh competition, in which the only rule is the rule
of force, and therefore looks like an incarnation of some primal,
prehistoric battle. On the other hand, it signifies emancipation
from ordinary rules. Dangerous, sometimes cruel, it is literally
a scene of people grabbing for a piece of meat—according to the
artist’s opinion, a scenario parallel to the realities of the neo-
liberal market economy, which worships competition, leadership,
and success. The footage of the game is interspersed with images
of national flags from the various European countries where he

has exhibited over the past several years.

Battle for the Square, Video
Duration : 5'34” : b/w : 2009
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VYACHESLAV AKHUNOV

Born in Och, Kyrgyzstan in 1948, lives and works in Tashkent,

Uzbekistan.

“Next to my house begins the old city with a maze of dead-end
alleyways of various configurations. The characters in my film
are always in motion; they are lost in these narrow passages
looking for a way out, trying to free themselves from the intricate
system of alleys. As soon as they get out of one alley they end up
in another one which can be short or long, winding or dark. They
always find themselves in hopeless situations, in the morning,
afternoon, evening or at night. Gradually the dead ends become
a habitual state, and their lives in these dead-end alleyways
become their constant way of life and of thinking. The action
takes place in the old quarter of Tashkent. The old quarter and its

alleys look the same today as they looked fifty years ago.”

Blind Alley, Video
Duration : 8'55" : Color : 2007
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ULAN DJAPAROV

Born in 1960. Lives and works in Bishkek, Kyrgyzs

“Location: spontaneously growing green plants in
industrial tunnel of a former military complex

bank of the Issyk-Kul river.

Time: the image of the ‘reaper’ is an echo one

late, a response to a number of cultural and

doctrines that moved across the East from the
to collect the stones. Today there are no illusions,
even interpretations; there are only a few parallel
collage of different regional, temporary socio-cult
The main character of this video work is the ‘reape

Asiatic symbol that is antithetical to the symbol of t h

was very popular in West European and Russian p
turn of the twentieth century. The ‘reaper’ today e

for the redefinition of global social policy.”

—
N

Reaper, Video
Duration : 9°05": color : 2005

25









28

oS o> apdiaz 1 pygu0d
15JlLiy blwsS o 2l 50

Gowlo Liloc lgis cugiyi LUl dbolsioall ] wlozlsall (o (>simo Jasl i
(slaV T potludl B I Jam cum) gliwiae s (6 dylralls clalud] g Ll
08y (i ludl apindle 8 oKl oSy @ dlo pall ells s LSty % 2005 "8)65" JU
VI e Uiles ol G 8 Saizi Satuel| JSioYI i oo 02281 053 @) Lay) . 25D
45155 sluy] i . oSSl o cpasdl Laginsy dg=lgo (8 Juolsiall "lag " Loil

Yoy @Bls)l asllias px JS) 0S5 ol 90 dsdune yiSYl asgall U (ipitas dpwlpw
25 . aolains Ayl 8330 "aubol pians allans” Jal o )25 8 p0 gz o (ro
diojVl o 1 - dial I gatzall ©USiiLe J> ($ didmo Us o (5 «yliall 0in aalius
awlull 8 Bgllo &)l 33banall lazelly Wlazells "sJI" Ll Jams calanVl
SalS 1 (8 wilaio oo Jaa coliad] Jluw . sload! Lle Gkl duogiall liblailly draww !

olsizy ciboeol cuVlig Bolyilu bluS ol dillol go uire yllo] (9 yaunall o uaidl] 3zl
.(HlosJl @bolie) Zones of Risk

yoiow Loy )i «Nan-Ursun
2007 : ol : plei 59 Wilss 7 1 s34l



Camera: Jamshed Kholikov

Montage: Oksana Shatalova

This work is influenced by the endless, antagonistic political
confrontations, sometimes with tragic consequences, between
Kyrgyzstani authorities and the opposition (in which former
comrades became irreconcilable enemies] during the 2005
“revolution” in Bishkek. At this time the majority of the population

trusted no one. Perhaps the purpose of this co iction

resided not in a final victory on the part of any one he partie

but in their constant “sharpening” against each other, like knives.

In the establishment of a political and civil culture, this midit
be the more responsible position, when both parﬂve
own interests, rather than an abstract battle for some loosely-
defined “democratic interests.” At some point this might solve
the current problems of society. In our transitional times, “sharp”
rhetoric, attacks and counterattacks have become a familiar
exercise, in both official policy and private conceptual debates.

The artists asks, is there any reason in all this?

The performance was realized within the framework of a project

initiated by Oxana Satilova and Talant Ogobayev, “Zones of Risk.”

Nan-Ursun, Video
Duration : 705" : color : 2007
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ERBOLSYN MELDIBEKOV

Born in 1964 in Tulkibas, Southern Kazakhstan. Lives and works

in Almaty, Kazakhstan.

Meldibekov's works, both films and installations (the Pol-Pots
series, the video performances Pastan-7 and Pastan-2) are
powerful tools in criticizing power structures and old fashioned
types of autocracy, pointing to the lack of basic human rights
specific to most Central Asian countries. His ambitious Pastan
project series constructs a hypothetical Asian identity, exposing
a lack of resistance in the face of growing negative tendencies in

the so-called national democracy.

Pastan, | am, 2 channel video installation
Duration : 6’53" : color : 2003
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The art practice of Erbolsyn Meldibekov is strongly linked to

recent political and spiritual transformations in his society. His
aesthetic and philosophic beliefs are marked by his involvement
in movements related to national revival that struck Kazakh
society after the 1990s due to the disintegration of the USSR.
One such movement was directed toward a rehabilitation and
emancipation of society connected to Islamic values and national
symbols after decades of oppression and social engineering
imposed by Soviet ideology. After brutal interventions these
movements were shot down under authoritarian rule. Most
activists were forced to leave the country. Some moved toward
the radical Taliban regime in Afghanistan, and others decided
to join the Uzbek fundamentalists or move even further, to
Iran. In these circumstances Meldibekov was forced to abandon
political involvement and take up his position as an artist. Most
of his projects since, including installations, objects, actions and

videos, have taken radical stances.

Pastan, performance in public space, Video
Duration : 2'50” : color : 2005
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ALLA RUMYANTSEVA

Born 11 November, 1977 in Dushanbe, Tajikistan. Lives and works

in Dushanbe.

The video is based on the well-known Tajik movie / Met a Girl
[1957]. It is the story of a common girl who has a wonderful voice
and dreams of performing one day at the local cultural center.
However, her father does not allow her to perform, sending her
instead away to the countryside. The movie is about Tajik society
struggling to overcome patriarchal feudal customs inherited from
the pre-socialist past as well as about the times when young Tajiks’

aspirations toward self-realization were welcomed.

Today, we see an opposite situation. The Tajik state completely
ignores these patriarchic principles, while society at large seems to

praise them, encouraged by a national trend towards “Islamization.”

In my video | project the story of the 1957 movie into modern
Tajikistan. | attempt to answer some important questions: Can a
talented common girl realize her dreams today? Can she marry the
man she loves? Can she do that in a society that is moving backward,
in a society where religious views prevail and freedom of choice is

no longer a value?

| Met a Girl, Video
Duration : 510" : color : 2014
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SURAYO TUYCHIEVA

Born in 1984 in Dushanbe, Tajikistan. Currently lives and works

in Dushanbe.

In this film, | attempt to analyze gender issues. In Soviet times,
schoolgirls wore the Young Pioneer red tie around their necks,
which symbolized their belonging to a Soviet youth educated in the
spirit of the Communist ideology of atheism. They followed the well-
known postulate:
“When you put on the tie, take care of it,
That's the same color as the flag.”

According to the principles of the new ideological religious leaders
of contemporary Tajikistan, this red tie has changed its color, form

and function. The red tie becomes the black hijab. It becomes the

in the history of women from Tajikistan. The
easily replaced their old images and
r the influence of religious ideologists

ung Pioneers, members of the Komsomol and

Today a radical transformation is taking place in ideology and life
attitudes. When a girl puts on her hijab, she becomes a symbol of the

“new” troubled times. She is ready to put her ideology into action.

Generation “next,”Video
Duration : 530" : color : 2014
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RUSTAM KHALIFIN | [1949 - 2008]

Bornin Tashkent, Uzbekistan. Lived and worked in Almaty, Kazakhstan.

“Barbarians of the North” is the term the Chinese used to describe
the nomads from whom they strove to isolate themselves by
building the Great Wall. This film, made in collaboration with Julia
Tikhonova, has a rare cinematic quality that embodies an effort to
reconstruct the art of lovemaking. A couple was asked by the artists
to reenact a nomadic ritual: before the creation of the Soviet Union,
and the subsequent repression of indigenous Central Asian cultures,
Kazakhstan was a land of nomads whose daily lives were intimately
bound up with their horses. The couple enjoys their swaying ride, with

every new movement of the horse accompanied by breathy sighs.

e

Northern Barbarians: Part Il - The Love Races, Video
Duration : 7°08 : b/w : 2000

Courtesy of the Center for Contemporary Art, Almaty, Kazakhstan
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SABZALI SHARIF & JAMSHED KHOLIKOV

Sabzali Sharif, born in 1946 in the Khatlon region of Tajikistan, lives

and works in Dushanbe.

Jamshed Kholikov, born in Dushanbe, Tajikistan in 1962, lives and

works in Dushanbe.

“Zarathustra woke up. What do you expect among sleeping people?”

- The Avesta, the holy book of Zoroastrianism.

“The principles and truths found in many world religio
Christianity, Zoroastrianism, Islam and many others
The Tajiks - one of the most ancient peoples of the
beginning were fire-worshipers, as in Zoroastrianis
of this people goes, they were never violent, they never attacked but
only defended themselves. They have been looted, destroyed, and
forced to take other faiths but their culture, language, traditions and

way of life have been preserved to this day.

Zarathustra, Video
Duration : 636 : color : 2007
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For Tajiks, the horseshoe is a symbol of the space of time. People
used to measure time by the sound of a running horse. Another
meaning invested in the horseshoe is related to the multiple
invasions of Tajik lands. Since most of these invasions were by
armies on horseback, the traces left by the horseshoe on Tajik land
are regarded as imprints of those days. Another powerful Tajik
symbol is the cauldron on fire, which is also closely related to our

traditional way of life. Among many events that occur in the family

every year, one consists in burning the thick layers
cauldron. This takes place during the celebration of
new year, when all cauldrons are cleaned of soot. T
the purification of the soul, a release from evil though

power of dark forces.

The sound of falling horseshoes reaches us from immemorial times
and produces the sound of a clean cauldron. This sound suddenly
woke us up - prodigal sons, it is the sound of time, and they say - it's

time to gather the stones that were once scattered.”
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ALEXANDER UGAY

Born in 1978 in Kyzilorda, Kazakhstan. Lives and works in

Almaty, Kazakhstan.

Bastion by Alexander Ugay is a continuation of his previous video
works. First of all, Bastion explores one of the favored topics in Ugay’'s
personal artistic research, relating to the heritage of the Soviet
Utopia and its influence on future generations. The image of Tatlin’s
Tower is the main symbol of the utopian ideas of the first part of the
20* century - the epoch of revolutions, wars and public cataclysms,
which changed the social paradigm of our time. On the other hand,
this symbol is a part of the artist’s mentality, of his personal interest
in the so-called Russian vanguard and his nostalgia for the Soviet

past - the time of his childhood when his identity was formed.

Alexander Ugay used a mixed technology - Hi 8 camera and 3D
architectural models, unified by mini DV video. This tool demonstrates

inter-temporal and inter-epochal links as the artist feels them.

Bastion, Video, transformed from 8mm camera, 3D
Duration : 5°06” : b/w : 2007
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