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THIS IS THE TIME.

6:00 - 9:00 p.m.

THIS IS THE RECORD OF THE TIME

AUB Art Galleries in collaboration with Stedelijk Museum Bureau
Amsterdam and Stedelijk Museum Amsterdam

MARCH 26 - JULY 25, 2015
Opening: Thursday, 26 March
AUB Byblos Bank Gallery, Ada Dodge Hall

With: Kristina Benjocki, Diana Hakobyan, Sebastian Diaz
Morales, Peter Fengler, Daniele Genadry, Walid Sadek, Rayyane
Tabet, Esmé Valk, and Cynthia Zaven.

Curators: Angela Harutyunyan and Nat Muller

This is the Time. This is the Record of the Time takes its cue from Laurie
Anderson’s ominous 1982 song From the Air where she describes the
duration between becoming conscious that the plane will crash and its
actual impact. This is @ moment when time and space collapse; when
the machine, the body, and geographic coordinates of where you are at a
given moment in the world are lost. This is the time when an abyss opens
up of accelerated thought, where past, present and future collide in a
reality that is turned topsy-turvy. More than anything else, it represents
the ultimate loss of control, over time or anything else for that matter.

The idea of feeling lost in mid-air and nose-diving towards imminent
disaster resonates in our era, characterized as it is by the perpetual
reproduction of crisis, be that economical, political, social, ecological
or personal. While we can share our daily events to a degree that was
not possible before, we seem to have less power over the course that
the world is taking. Although we are constantly exposed to the various
histories in the making, because of the incessant news feeds, social
media and other recording devices we might understand less of our
current times as we become overloaded with information. Events play
out in real-time, we have them at our fingertips, but does that really help
shed light on our current condition? Angela Harutyunyan and Nat Muller
suggest that we are in dire need of reconsidering how we experience,
record and historicize our times.

This is the Time. This is the Record of the Time activates different
temporalities and calls on us to pause and reflect, even if only for a
moment. The artists in the exhibition investigate the extent to which the
recording mechanisms and material recordings of our lived times shape
our notions of temporality— both world historical and that of the art world.



8:00 p.m.

8:00 p.m.

10:00 - 5:30 p.m.

6:00 p.m.

This is the Time. This is the Record of the Time is part of the Stedelijk
Museum’s Global Collaborations program in partnership with AUB Art
Galleries. The exhibition and its newly commissioned works premiered at
Stedelijk Museum Bureau Amsterdam in September 2014.

PUBLIC EVENTS

MARCH 25, 2015
Sebastian Diaz Morales / Artist's Talk
The Mansion, Zogaq el-Blat, Abdulgader street, near the Solitaire building

MARCH 26, 2015
Peter Fengler / Performance
Building 37 behind the old Lee Observatory, the AUB campus

MARCH 27 - 28, 2015
Thinking About Time / Conference
AUB, College Hall, Auditorium B1

Art historians, philosophers, artists, art critics, curators and media
theorists have been invited to engage with the complex question of
temporality (be that abstract, historical or achronic).

What does it mean to live in a world where the perpetual production
of various crises defines the present historically and politically?
Does the overproduction of temporal records through mass and
social media, imaging devices and digital technologies truly capture
the spirit of the time? Does the contemporary world of accelerated
experience allow us to understand the core of what structures
experience? How does the temporality of late capitalist modernity
shape or unshape historical consciousness?

Speakers: Vardan Azatyan, Bassam El-Baroni, Jelle Bouwhuis, Nadia
Bou Ali, Ray Brassier, Fares Chalabi, Clare Davies, Rico Franses, Ursula
Frohne, Muhannad Hariri, John H. Hartle, Sami Khatib, Eric Kluitenberg,
Aras Ozgun, Kirsten Scheid, Brian William Rogers

MAY 2, 2015
Guided Tour of the exhibition by Cherine Karam
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KRISTINA BENJOCKI

Study of Focus, 2014
Woven tapestry, wool

10 pieces (edition of 3 each)
165 cm x 247.5¢cm

Study of Focus addresses the issue of groundlessness in present
times by looking into tapestry traditions and history textbooks of the
former Yugoslavia. Tapestries and history textbooks both presuppose
a variety of approaches in the observation, interpretation and
appropriation of events. The tapestry tradition in Serbia has been
reintroduced in the context of the construction of a national identity
since the disintegration of Yugoslavia during the early years of the
1990s. This is why, combined with ongoing commercialisation and
religious revival, traditional tapestry re-entered Serbian households,
and is protected by trademark. In turn, history textbooks narrate
historical events in accordance with the dominant ideology of the
time. The work brings together two ways of scripting history, tapestry
and textbooks by reproducing scanned excerpts of history textbooks
as woven tapestries. It consists of close-ups of history textbooks
from different periods, also revealing the imprints of its users, like ink
blotches, tears or coffee stains.

Kristina Benjocki (b. 1984) completed her MA at the KABK,
The Hague in 2011. She holds a BA from the Gerrit Rietveld
Academie, Amsterdam (2009) and from the University of Arts,
Belgrade (2008). Her practice focuses on the investigation of
post-socialist historical and cultural revisionism, and examines
political mechanisms of forgetting and remembering in the former
Yugoslavia. She has presented her work at different venues in the
Netherlands and abroad.



Kristina Benjocki, Study of Focus, 2014
Woven tapestry

Wool (installation view)

Courtesy of SMBA and'the artists

Photography Gert Janvan/Rooij




SEBASTIAN DiAZ MORALES

Pasajes 11,2013

HD video loop on 32

monitor with copper frame, 15’
72cmx 43 cm

Pasajes 1V, 2014

HD video loop on 32"

monitor with copper frame, 15’
72 cm x 43 cm

The Pasajes video series gives shape to what the artist calls “an
optional reality” in which characters operate as guides through
various natural and urban landscapes. These guides unite places
through gateways such as doors, stairs and roads that would
usually be disconnected from each other. In Pasajes /I, Buenos
Aires appears as an endless maze of staircases where an optional
image of reality takes shape. The urban reworking of the story is
an attempt to regenerate the body of a city and its images through
an alternative geography. For Pasajes IV, Diaz Morales explores
the landscape of Patagonia. In this instance a female character
connects the past with the present by bridging the rugged and
timeless natural scenery of the region with its urban history.

Sebastian Diaz Morales (b. 1975) attended the Universidad del
Cine in Argentina, the Rijksakademie van Beeldende Kunsten in
Amsterdam. His work reveals a profound desire for freedom,
whether in documentaries, video-essays or short films. His films
mix fiction and reality, presenting individuals confronted by
the natural environment or by the pressures of a society torn by
political and economic imbalances. His work has been exhibited
widely, including solo shows at the Tate Modern, London; the
Centre Pompidou, Paris; the Joan Miré Foundation, Barcelona and
SMBA. He lives and works in Amsterdam.






PETER FENGLER

PAPERWORKS I1-VII (2014)
defective pieces of revisited
editions, 2014

Sticker, stamps, sound cutting
50cm x 70 cm

edition 1/1

REVERSE 1-20(2014) for the
completists, 2014

Sticker, stamps, sound cutting
size variable

edition 1/1

Peter Fengler is interested in the material and visual qualities of
sound recordings. In PAPERWORKS |-VII and REVERSE 1-20 he
plays with the notion of closely resembling editions and alludes
to their sculptural potential. He combines graphical elements and
a variety of publishing formats, such as newspapers and booklets,
with phonographic recordings on various materials, which capture
the sounds of his studio. The editions have a strong tactile and
visual aesthetic but are also data carriers that have the potential
to disclose information when played as records. As such, Fengler
creates a tension between the sculptural physicality of the works
and their latent content. In PAPERWORKS [-VIl (2014) defective
pieces of revisited editions the works are “newspapers” that contain
graphical visual elements and phonographically recorded sound on
stickers. They are shown as spreads on low stage supports. The page
make-up is aesthetically abstract and sculptural, with the potential
for sound. REVERSE 1-20 (2014) for the completists is part of an
edition designed as a complete series in one work. The reversibility
is self-referential: sound and image are presented in reverse.

Peter Fengler (b. 1964) focuses on the relations between sound,
performance and visual arts. Fengler uses record -cutting
techniques to capture sounds that are produced by “performative”
acts that take place in his studio. Fengler is especially interested
in the optical, physical and acoustical presence of the record.
Fengler has exhibited and performed at Van Abbemuseum,
Eindhoven (2010); Living Art Museum, Reykjavik; Mousonturm,
Frankfurt (2012); Sonic Protest in Paris; and Warteck, Basel amongst
others. He is also co-founder and artistic director of DE PLAYER,;
an interdisciplinary production and presentation platform for art,
sound and performative matters.
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DANIELE GENADRY

The Glow (proposals), 2014
Acrylic and oil on canvas
205cm x 315 ¢cm

Daniele Genadry's recent studio work reconsiders perception and
its relation to experience through various forms of image-making.
Photography and painting are used to create images that examine
parallels between the experience of physical movement and the
passing of time. She explores the potential of a picture or snapshot
to generate its own temporality, stretching the timeframe that it
initially represents. The Glow (proposals) addresses the notion of
time and proposes different ways of looking at light and the physical
world. It uses a collage of familiar landscapes drawn from personal
snapshots and found images, and translates these into painting.
The painting presents a blurring that arises from the perception of
multiple perspectives, creating a soft focus, where the experience
of a periphery is more tangible than that of a centre.

Daniele Genadry (b. 1980) uses various media to create and
translate images of landscapes, and examines how this mediation
alters our perception of time and space. She completed her BA
at Dartmouth College in Hanover, New Hampshire, and an MA at
the Slade School of Fine Art in London (2008). Most recently, she
was the Abbey Scholar at the British School at Rome. Her recent
exhibitions include There Is No Place Like Home, Via Aurelia
Antica 425, Rome; Hard Copy at the Fondazione Pastificio Cerere
in Rome; Friday 13" at the British School in Rome; After Hours,
Kunsthalle Galapagos, NYC and Journeys through Heritage at
Beirut Exhibition Center, Beirut. Daniele Genadry lives and works
in Beirut and New York City.



Daniele Genadry, The Glow, 2014.

Acrylic and oil on canvas (installation view)
Courtesy of SMBA and the artists

Photography Gert Jan van Rooij



DIANA HAKOBYAN

The Flight is Normal, 1993
A3 photocopy, gouache

The Flight is Normal marked Diana Hakobyan's entry to the scene
of contemporary art in Armenia in 1993 as part of the generation of
conceptual artists in the aftermath of the collapse of the USSR. The
work is comprised of dozens of photocopied sheets of paper of the
same size that share a common background: a found photograph of
a close up to a child’s face next to an airplane window. A handwritten
text with gouache that records each minute of a nine-hour sequence
is layered on the image. Each image is repeated on the wall fifty six
times, in the form of a grid, and each image registers a different
record of time. The Flight is Normal captures the record of time in
its literariness, as time is registered in the black box of an aircraft
through the communication between the command center and the
pilot. The repetitive record of temporality juxtaposed with an image
of a child clipped and enlarged from a magazine, delivers the work
in the form of mass information, yet without its sensational rhetoric.

Diana Hakobyan (b. 1974) is a visual artist based inYerevan, Armenia.
She works primarily in video and painting. She graduated from the
State Academy of Fine Arts in Armenia in 1996. She has participated
in numerous local and international exhibition, including The Last
East European Show at the Museum of Contemporary Art, Belgrade
in 2003; Adieu Parajanov: Contemporary Art from Armenia at
Kunsthalle Project Space in Vienna in 2003 and Temporary Status
at Roda Sten in Gothenburg, Sweden in 2012. She was amongst
the four artists representing Armenia in Venice Bienale in 2005. To
date, she has held two solo exhibitions inYerevan: The Presence of
the Other at the Armenian Center for Contemporary Experimental
Art in 2004 and Color is Calling at Dalan Gallery inYerevan in 2013.
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56 A3 size photocopies



WALID SADEK

What Job'’s Wife Said, 2014
Diptych with 2 printed cardboards and
an X-ray image

9emx 11 cm each

20

With What Job’s Wife Said, Walid Sadek continues his research into
what he calls a “protracted civil war” in Lebanon, a civil war that is
being sustained by the palliative projection of hope by the various
parties involved. As if the carnage is a trial-by-fire that society has
to go through in order to emerge on the other side better, freer and
nonsectarian. In his new work, Sadek rejects this idea and critiques
the notion of hope itself, at least the way it is employed in Lebanon’s
ongoing trials. He references Job's wife who is quoted in the Bible:
“Then said his wife unto him, Dost thou still retain thine integrity?
Curse God, and die!" (Job 2:9) She has been reviled for this remark
and has been written out of the canon of Western history for daring
to suggest that Job's tribulations were pointless. With his X-ray
of a painting, Sadek seeks to activate the past in order to be able
to move on to the future, to this moment after hope. The X-ray
visualises a radically different past, which has been occulted, just as
Lebanon’s past, but at the same time, X-rays leave what they reveal
intact and in place.

Walid Sadek (b. 1966) is an artist and writer. His early work
investigates the familial legacies of the Lebanese civil war. He later
began to propose theoretical articulations for understanding the
complexity of lingering civil strife in times of relative social and
economic stability His artworks propose a poetics for a sociality
governed by the logic of a protracted civil war and search for a
critical temporality to challenge that same protractedness. Sadek is
Associate Professor in the Department of Fine Arts and Art History
at the American University in Beirut.



PIeS 9JIM S.90( 18YM

Walid Sadek, What Job’s Wife Said, 2014
Diptych with two printed cardboards and
an X-Ray images

9cmx 11 cmeach

Courtesy of SMBA and the artists

Photography Gert Jan van Rooij
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RAYYANE TABET

waiting for a manifestation, beirut,  waiting for a manifestation: one week is a drawing made on site,

March 17 - 25 2015 on the walls of the SMBA. It consists of tally marks drawn in pencil
Graphite on wall to cover as much of the surface as possible within a one-week
dimensions variable period. Tally marks are one of the oldest forms of counting. Dating

back 35,000 years, this abstract system keeps track of numbers in
groups of five. One vertical line is made for each of the first four
numbers and a diagonal line across the previous four, marks the
fifth. This is one of the easiest ways of keeping a tab on an ongoing
process, the end of which has not yet clearly been defined.

Rayyane Tabet (b. 1983) was born in Ashqout, Lebanon. He lives
and works in Beirut.

22
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ESME VALK

what belongs to the
present, 2013
Black & white HD film, 7°2"

24

In this short film Esmé Valk collaborates with contemporary dancer
Fabian Barba and looks at how Ausdruckstanz, an early twentieth-
century German expressionist dance form, has evolved over time.
Both Barba and Valk are fascinated with how a spirit of a certain
time can be “recorded” in aesthetic form—in this case dance—
and capture specifics of a period so different from the current time.
Barba understands this question by embodying and performing
it, while Valk chooses to record the performance on film. what
belongs to the present is a study of the still and moving body of
the dancer and the representation of dance by the movements
of the camera. The work addresses questions such as: How can
something as fleeting as dance be represented? What does it
mean to embody another period and to what extent is it necessary
to connect to its ideology to be able to do so? How do we relate to
history and contemporaneity?

For Esmé Valk (b. 1977) the notion of movement is key to her
practice. She is particularly interested in social choreography
and the relationship between movement, social processes and
history. Valk was a participant at the Jan van Eyck Academy
(2012-2013). She received her MA in Fine Art from the Piet Zwart
Institute (2008) and her BA in Fashion Design (2000) from AKI
ArtEZ Academy for Art & Design in Enschede. She is a founding
member of the artists’ initiative ADA, area for debate and art in
Rotterdam. Recent exhibitions include: what belongs to the present
at AKINCI, Amsterdam (2013), and the solo exhibition Showcasing
Today's Essentials at SMART Project Space, Amsterdam (2010) for
which she was awarded the International Contemporary Art Prize
Diputacio de Castell6 in 2011.
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CYNTHIA ZAVEN

PERPETUUM MOBILE, 2014
12 - channel sound installation

26

PERPETUUM MOBILE is a piano composition for a 12-channel
sound installation. Twelve loudspeakers are positioned in a circle,
each one metre apart. The composition attempts to emulate the
process by which we perceive the passing of time, with the sound
of one note moving clockwise from one speaker to the next, every
second. This seemingly organised and mechanical sonic unfolding,
slowly — or suddenly — becomes chaotic as the composition faces
rhythmic and directional disorder. Standing in the middle should feel
like being at the centre of a maelstrom of time, or a clock affected
by a systematic malfunction of its hands, making us listen as time
unfolds in perpetual motion and where apparent order is subverted
by inherent chaos.

PERPETUUM MOBILE is realised in partnership with STEIM (the
STudio for Electro-Instrumental Music) in Amsterdam.

Cynthia Zaven is a composer, pianist and artist based in Beirut.
She performs classical, experimental and improvised music in solo
shows and in collaboration with other artists. Her projects combine
a variety of media, including video, photography, performance and
the use of archive material to explore the relationship between
sound, memory and identity through interwoven narratives. Since
1993 Zaven has composed original scores and created sound
designs for award-winning films, theatre, live performances,
dance, visual art, and conceptual art projects. Her music has been
published by the Berlin-based label Staalplaat. She currently
teaches piano at the Lebanese National Higher Conservatory of
Music in Beirut.



Cynthia Zaven, PERPETUUM MOBILE, 2014.
12-channel sound installation (installation view)
Courtesy of SMBA and the artists

Photography Gert Jan van Rooij

27
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CONFERENCE PROGRAM

10:30a.m. - 5:30p.m.

10:30a.m. - 10:40a.m.
10:40a.m. - 11:30a.m.

11:30a.m. - 2:00p.m.

3:00p.m. - 5:30p.m.

11:00a.m. - 1:00p.m.

30

THINKING ABOUT TIME.

MARCH 27 - 28, 2015

College Hall, Auditorium B1, AUB

AUB Art Galleries, Arts and Humanities Initiative, The Department
of Fine Arts and Art History, FAS Dean’s Office

MARCH 27, 2015
Opening Remarks, Angela Harutyunyan

Keynote lecture, Ray Brassier, “Absolute History”

PANEL 1: Temporalities of Capitalism and the Time of Revolution
Moderator: Ray Brassier

Nadia Bou Ali, “Recovering Politics from Crisis and History from
Capitalism in Mahdi Amel’s Thought”

John H. Hartle, “Primitive Accumulation of Time. On the Timeliness
of a Marxian Concept”

Sami Khatib, “Chronopolitics and the Economy of Time"

Vardan Azatyan, “More Alive than the Living: The Temporality of Rupture”

PANEL 2: WhatTime Is Art?
Moderator: Hala Auji

Clare Davies, “What Time is Arab Abstraction?”

Bassam El-Baroni, “The Curatorial, Criticality, and Abstraction”
Kirsten Scheid, “Thinking about Art in Time”

Jelle Bouwhuis, “How Far How Near, Or: Where to Locate Global
Art Within a Modern Art Museum”

MARCH 28, 2015

PANEL 3:Timing the (Un)conscious.
Moderator: Omar Talhouk

Fares Chalabi, “Chronos and Aion”

Muhannad Hariri, “Transcendental Naturalism and the
Phenomenology of Time-Consciousness”

Rico Franses, “Un-time in the Unconscious. On the Psychoanalytics
of Time"



2:00p.m. - 4:00p.m.

4:30p.m. - 5:00p.m.

PANEL 4: Recording Time: Art, Activism, Mediation
Moderator: Nat Muller

Eric Kluitenberg, “Capturing the Ephemeral and Contestational: On
the collision of Living Moments and Frozen Statements”

Brian William Rogers, “Emancipation is a Time Relation”

Ursula Frohne, “The Present of Presence: Aesthetic Concepts of
Digression and Delay”

Performance/Talk
Performance
Aras Ozgun, “Kairos: On the Temporality of the Electronic Image”

31



ABSTRACTS
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Vardan Azatyan
More Alive than the Living: The Historical Time of the Revolution

Work with theory has long become subject to the production of
planned obsolescence, a rapid regime of updating theory. Specific
to the late-capitalist phase of time management, this regime
dominates theoretical work and polices its borders with conceptual
vocabularies, on the one hand, and political correctness, on the
other. “Contemporary” theoretical work needs to account for
these regulations: at times the meeting of these regulations itself
becomes a theoretical practice. This reduces the value of theoretical
work to exchange value, thus succumbing to the underlying logic of
the late capitalist regime of time.

This is not to propose an argument for an innocent and value-free
theoretical work, but rather to point to the uneven geographical
dispersion of the capitalist mode of production and to the different
conceptions of historical time it produces. One temporality that
emerges out of this difference is not that of the “perpetual present”
but of the reign of the dead over the living — Le mort saisit le
vifl, as Marx put it. In these contexts, the problem is not only the
capitalist social relations themselves, but also the lack of their full
realization. In these “naturally” dialectical contexts, the present is
caught between two modes of presence: the embodied presence
of the haunting dead and the presence of the forever new. In this
talk | address a theoretical work that deals with such a historical
time, a result of a specific historical situation and elaborated in order
to come to grips with the latter. | discuss the theory of history, as
developed by Armenian Marxist historian Ashot Johannissyan in the
first part of the twentieth century, which postulates the existence
of a certain living dead immanently connected to and invoked by
the historically conscious revolutionary political project, owing
to their being “more alive than the living." The revolution revives
those dead precisely because they already have a life that ruptures
the evolutionary flow of time and that they immanently share with
revolutionary violence.

Bassam El-Baroni
The Curatorial, Criticality, and Abstraction

The talk is an attempt to respond to the symposium'’s questions
through a probing of the recent history of curating in relation to
the intellectual problems posed by a global economy of acute



abstraction. If, as Marx noted, abstraction precedes thought,
then curatorial projects that attempt to critique abstraction are
already saturated with the same abstraction that they are trying to
scrutinize. This is what Alfred Sohn-Rethel labled the irreconcilable
contradiction between thought and abstraction. Long gone are the
days when we could afford the kind of easy institutional critique of
the 1990s and early to mid-2000s. After the break with that legacy,
and on the rebound, we entered different relationships that ended
up releasing a medley of paradoxes stemming from the incapacity to
grasp that before abstraction can be thought, it has already saturated
the thought that thinks it. Synonymous with the intensification of
abstraction, the curatorial history of the past ten to fifteen years
can easily be read as a gradual move towards a curating that is
non-contradictory to abstraction. But, while we can actually see
this shift taking place in the history of the past three Documentas,
for example, we can also identify that the tendency to avoid the
contradiction to abstraction, which will be referred to as abstraction-
non-contradiction, in the general conceptual frameworks, curatorial
statements, and publicity materials of curatorial projects, has
mostly led to a curating that consistently dismisses criticality and
negativity. What emerges is a curating centered on the main task of
avoiding the contradiction to abstraction and ensuring compatibility
between the curatorial as an interface between a market of acute
abstraction and an art that is for the most part still contradictory
to abstraction. The aim is to sketch out a few basic principles for a
curatorial practice that adheres both to abstraction-non-contradiction
and criticality while not discarding negativity.

Nadia Bou Ali
Recovering Politics from Crisis and History from Capitalism in Mehdi
Amel’s Thought

This talk will analyze Mehdi Amel’s (Lebanese Marxist Philosopher,
1936-1987) understanding of social structure and historical time.
Amel was mainly interested in qualifying the relationship between
colonial relations of production and capitalist ones. He thus refuted
early on post-colonial claims that posit the need for a national
bourgeoisie to evolve for social liberation to become possible. For
Amel, however, the dialectical force that propels society from one
“mode of production” to the other is solely fueled by class struggle,
a trans-historical force that takes on a distinct intransigence with
the consolidation of capitalist relations. His critique of Althusser

33



3

and Balibar's structuralism in Fi Tamarhul al-Tarikh, The Staging
of History (written in 1972 and published posthumously in 2001)
maintains an understanding of politics as the necessary force
required for intervening in economic capitalist processes. In
response to what he deems as an ‘economism’ in Marxist thought,
Amel attempted to rescue politics by relentlessly proposing a class-
based analysis of capitalism throughout his work. The talk will assess
the shortcomings and contributions of Amel's theoretical work for
the present in light of recent critiques of “traditional Marxism” from
the standpoint of the value-theory approach.

Jelle Bouwhuis
How Far How Near, Or: Where to Locate Global Art within a Modern
Art Museum

The current “global turn” in contemporary art, the limitations of the very
terminology used (Global Art, World Art, Art World) notwithstanding,
is often seen as a thread or challenge for the modern art museum.
Historically speaking though, there are existing relationships between
the modern art museum and the “rest” of the world, which can be
used to give the idea of the global turn a more specific concretization
rooted in notions of the local rather than within the universalist
aspirations that form the rationale of the modern art museum.

It was only after World War |l that the Stedelijk Museum became a
Museum of Modern Art per se, but this transformation happened
within a colonial framework that is typical to the Dutch local context.
“How Far How Near” is the title of the exhibition at the Stedelijk
Museum that resulted from such critical research into the history
and the collection of the museum. It aimed to showcase historic
works from the collection alongside more recent acquisitions of
contemporary art, and to break from the compartmentalization that
has traditionally distinguished various disciplines within the institution,
such as photography, graphic design and fine art. This also entailed a
(re)politicization of the collection, offering different angles to certain
items in the collection. The process of research and selection led
to a much better understanding of what is called “colonization of
knowledge and the colonization of being” (Mignolo) within the internal
operations of the modern art museum. It thus also revealed some
of the formations of canonizations and sticky exclusivity standpoints
in the museum'’s policies, whereas academia has gone further in
analyzing such formations and in deconstructing modern art history.



Ray Brassier
Absolute History

This talk will consider time, temporality, and history via a critical
discussion of Fredric Jameson’s remarkable essay “The Valences of
History." In particular, it will examine the dialectical interpenetration
of narrative, anti-narrative, progress, and catastrophe in the
theorizing of history.

Fares Chalabi
Chronos and Aion

Chronos as ordered time is the result of the application of the
category of causality to the pure form of time. According to Deleuze,
this form is discovered by Kant, and consists in giving a double
determination to things, thus in giving a double for each identity.
When this form is submitted to causality it is unpacked in what we
know as chronological time, a time where each moment necessarily
follows the other in an infinite succession. In this necessary
succession the event and the New become evanescent because
they are in opposition to predictable necessities. In the same
movement, the present time is interpreted as a symptom, as what
is just after or before the event, a present charged by the potentiality
of the event. In this context, | argue that Kant's interpretation of his
own discovery re-establishes the Platonic time that consists in a
depreciative posture towards the sensitive, becoming, and the new.

Aion is the time of the event. It is grounded in the pure form of
time as a form that doubles beings, but it doesn't submit this
form to hypothetical judgment. Instead it posits the rupture as the
fundamental ontological given, and the being of this rupture as
its own return. Based on a Deleuzian theory of time developed in
reference to Bergson and Nietzsche, | show how the time of the
event is another form of time where linearity becomes selective,
circularity creative, and eternity is equated with the New. In short,
the appreciative posture towards the sensitive and becoming
tries to think the event as what is always here and now, and
establishes trans-temporal connections between the affects that
guide the actualization of the events, while in the same movement
rejecting what cannot eternally return, i.e. the nihilist posture. |
draw a comparison between these two theories of time based on
Deleuze's readings.
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Clare Davies
What Time is Arab Abstraction?

In the wake of World War I, many artists turned to abstraction as
a universal form of expression capable of transcending diverse
languages, cultures, and artistic traditions. In the late 1960s and
70s, newly independent states across the Middle East and North
Africa contributed to the institutionalization of a nonfigurative idiom
of “Arab art” associated with the arabesque and Arabic-language
calligraphy. This talk explores some of the dominant concepts of
time and temporality associated with abstract works of art produced
by self-identified Arab artists in the period.

Rico Franses
Un-time in the Unconscious. On the Psychoanalytics of Time

Pity us poor moderns. We have but one word for time, and worse
the only adjective associated with it-chronological-condemns us to
a particular view of that time: ordered, structured, linear, sequential.
The ancient Greeks, by contrast, have two words for time, Chronos,
corresponding to the way we conventionally think of time, and Kairos.
This latter term, as is often the case in ancient Greek, is used in a
number of different contexts which make its exact meaning difficult
to pin down, but they all have one thing in common, a resistance to
time as chronology. It is, instead, often associated with an instant
(although even that is an incorrect term), which, somehow, falls
out of time, and appears to humans as an opening within which a
possibility occurs, within which something may happen. It relates to
our current use of the term “opportunity’ but it never loses its link to
chronology, as that to which it is an alternative.

Of course, not everything that is not chronos is kairos. There are
many ways to be outside of chronos which do not relate to the human
perception of an impending possibility: jumbled time, shattered
time, timelessness may serve as a few examples. Perhaps the best
term for an alternative to Time-as-chronos would be Un-time, and
Kairos would be one of its many possible constituent components.
This Un-time, we might say, would be the time of the psychoanalytic
unconscious, as Freud conceives of it.

Although there is no systematic treatment of the un-time in either
Freud or Lacan, the two authors who are the main subjects of
my study, the conception of it is fundamental to the ideas of



both in relation to the unconscious. This paper explores some
of the modes by which both time and un-time feature within the
psychoanalytic economy.

Ursula Frohne
The Present of Presence: Aesthetic Concepts of Digression and Delay

Re-enactment and recurrence are characteristic of aesthetic
strategies in manifold examples of contemporary art and film.
Counteracting economic principles of productive time management
and of micro temporalities in the ongoing project of global
capitalism, these works create niches for the experience of the
passage of time. In this paper, | propose to examine counter-
economies of time, mainly audiovisual concepts of digression and
delay, as ways of complicating and resisting the frequency pulse of
temporal technologies that have altered our way of perception and
our being in time. Guided by Mikhail Bakhtin's proposition of the
“chronotopos,” implying the interlacement of space and time as a
constituting factor for the human condition, the transformations of
this relation will be addressed in reflection on their back-bonding
effects on sociotopes and humanity’s living environment. The
emphasis is placed on concepts that offer or require long-term
presence and contest the claim for omnipresence and efficiency
imperatives that shape the spirit of our time.

Muhannad Hariri
Transcendental Naturalism and the Phenomenology of Time-Consciousness

Taking his cue from Augustine's rejection of cosmological time —the
view that time is the motion of heavenly bodies — Edmund Husserl
develops an account of time-consciousness that puts naturalist
theories of temporality “out of play” Husserl claimed to reveal
the structure of time-consciousness, which he held at bottom to
be a self-constituting “flow.” Phenomenology's radical shift toward
subjectivity comes forth, therefore, as an extension of Augustine’s
initial anti-metaphysical insight; but whereas Augustine plausibly
rejected speculative commitments to the fixed cyclicality of the
cosmos and consequently set out to locate temporal extension
“within” the soul, it is worth asking whether Husserl’s ingenious
continuance of this project is warranted. This question is especially
pressing given the challenging (and perhaps implausible) conclusions
he arrives at himself.
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In the first part of this paper | show that a different direction in the
analysis of time-consciousness could be taken. This is the result of
a rethinking of the theological significance of one of Augustine's
arguments against cosmological time. In the second part, | discuss
Husserl's heroic completion of Augustine's task. My goal here is to
show that Husserl's challenging position can be viewed as a result of
his interpretation of the Kantian distinction between sensibility and
understanding. My argument is that if we replace this interpretation
with another — one inspired by the Transcendental Naturalism of
Wilfrid Sellars — we pave the way toward a critical account of temporal
realism. In the third and final part | discuss Ghassan Salhab's most
recent film The Valley, and its portrayal of this critical notion of
temporality. My aim is to articulate important lessons that such a
reorientation in our thinking about time might have for thinking about
a fragmented and historically immobilized country such as Lebanon.

John H. Hartle
Primitive Accumulation of Time. On the Timeliness of a Marxian Concept

One of the most debated arguments of Marx’s Capital, especially
for the critiqgue and analysis of neoliberalism, is developed in the
last part of Volume 1 and concerns the historical preconditions
of capital accumulation, so-called “primitive accumulation.” To
allow for capitalist accumulation, Marx argues, two things have
to be guaranteed: commonly held goods need to be privatized
and individual producers have to be deprived of their own means
of production (to be turned into dependent wage-laborers). In
a farreaching interpretation of Marx's argument (and in line with
the famous interpretation of Rosa Luxemburg), Oskar Negt and
Alexander Kluge have argued that primitive accumulation is not
merely a historical precondition of modern capitalism but rather one
of its constitutive aspects, something permanent. Beyond classical
economist readings of Marx, the Permanenz der urspriinglichen
Akkumulation, Negt and Kluge argue, concerns not only the
organization of property relations but includes the production and
formation of human subjectivity, of the senses and of human
interaction. On these levels, too, so the argument goes, human
individuals have to be deprived of their capacity to self-production. In
this sense Negt and Kluge develop a theory of neoliberal subjectivity
in their own terms in parallel with (but also partly in opposition to)
the more influential approaches of “governmentality” or the “real
subsumption of subjectivity to capital.”



Against this background the aim of my paper is threefold: it (1)
outlines the relevance of “primitive accumulation” for contemporary
forms of accumulation and (2) reconstructs the argument of Negt
and Kluge concerning its subjectivating dimensions. By doing so, (3)
finally, the paper develops the argument of Negt and Kluge further by
elaborating on the temporality effected by “primitive accumulation”:
a temporality of instantaneity and flexibility, deprived of collective
narratives, dreams and desires.

Sami Khatib
Chronopolitics and the Economy of Time

In capitalism every “now"” can stand for another “now.” For every
now of the expenditure of labor force is commensurable with any
other now of labor, measured by money. Capitalism’s abstract
universalism, that is the temporalization of abstract labor, performs
a real abstraction and violent homogenization of heterogeneous
now-points with different historical indices. Each now is related
to every other now — either in a diachronic (seen from within
the sphere of production) or synchronic way (seen from the
perspective of circulation). Moreover, with the commodity form'’s
nexus of equi-valence and equi-temporality, time itself becomes
the dominant social relation. And indeed, as Marx states in the
Grundrisse, it is the “[elconomy of time” to which “all economy
ultimately reduces itself.” Referring to Marx and Walter Benjamin,
my paper confronts the temporal structure of capitalism with the
concept of an anachronic politics. Benjamin's name for anachronicity
is Jetztzeit, now-time, a time in which different now-points of the
past and present form a singular constellation, which cannot be
mapped by the equi-temporal register of capital time. Jetztzeit thus
is not an objectifiable time but radically subjective — it is bound to
the experience and historical crisis of a collective subject involved
in class struggle. The temporality of class struggle is not the
continuous flow of chronological time but formed by a constellation
of outlived moments and their “prophetic” anticipations of the
future — the intentional subject matter of which is the present itself.
If the Benjaminian historian who is in solidarity with “the struggling,
oppressed class” does not “keep step with” the time of her con-
temporaries, she dwells on a contre-temporal delay, a chronopolitical
loop, which is introduced in the homogenous flow of capital-time
and its chronological succession of equi-valent now-points.
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Eric Kluitenberg
Capturing the Ephemeral and Contestational: On the Collision of Living
Moments and Frozen Statements

The concept “Tactical Media” designates a cluster of critical practices
at the intersection of art, media, political activism, and technological
experimentation. Identified through the infamous Next 5 Minutes
festival series in the 1990s, the “moment” of Tactical Media prefigured
a situation where the extension of any significant political event in self-
produced media expressions by non-professional media producers is
so pervasive and seemingly self-evident that it is nearly impossible to
recognize it as a distinct practice.

The problem in capturing this crucial cultural and political dynamic is not
just the massive participation in such politicized forms of self-mediation,
but also, above all, its entrenchment in the vitality and intensity of the
“living moment.” Tactical Media are media of opposition and dissent,
always defined by their participatory tactics. They find their vitality in
moments of crisis, through the participation of the body of the protestor
in them, and the affective patterns of resonance they generate.

The "archive” (as a system of rules governing the appearance of definite
and clear statements), in its function of capturing living moments and
turning them into historical events, constitutes the very opposite of
this dynamic. The temporality of the living moment is contained in the
intensity of its immediacy. The temporality of the archive is atemporality.

Five years after consciously ending the Next 5 Minutes series as
organizers we felt that it was important to make accessible the rich
collection materials from the festival housed at the International
Institute of Social History in Amsterdam for new generations of
activists, artists, designers, media makers and researchers. This “minor
project” is in operation since late 2008 as the Tactical Media Files online
documentation resource.

This talk reflects on the poisonous temporal politics of the archive our
project inevitably faces.

Aras Ozgun
Kairos - On the Temporality of Electronic Image

This talk is an exploration of the time of electronic images —"time"
in the sense of “lived experience,’ the “temporality” of the event. It
is half science-fiction, half historical narrative, one part images, one



part words. It is about Nikolai Tesla and Edisonist Capitalism, Marey
and Bergson, Topsy the Elephant, a Star Trek episode, a U2 concert,
and finally, /Kairos/ —the instance in which time splits in two, and
the future breaks from the past irreparably.

Kirsten Scheid
Thinking about Art in Time

This paper offers a case-study of how temporality works in Arabic-
based art historiography associated with the professionalizing of
an art movement in Lebanon, which it locates during the period
of the French Mandate (1920-1943). It examines notions of time in
the histories that were being written to announce the founding of a
“movement” or new “school,” the critical reception of exhibitions,
and the debate with French Mandate authorities that initially
quashed Alexis Boutrus's proposal to found an Academie Libanaise
des Beaux-Arts that would be contemporaneous to the motherland
system of art training. The paper probes the differences between
Arabic and French vocabularies for time and temporality in art
operative then, and between linguistic and visual instantiations of
timeliness, rupture, and contemporaneity as they were displayed in
Beirut during the French Mandate period. In other words, it explores
the ethical and political investment in Time that co-constructed the
possibility for thinking about Art in certain ways, from this specific
local experience. It shows that, while some artists sought to insert
themselves into a Hegelian Geist-time that could encompass their
art and the political claims they hoped to make with it, ironically
they founded a structure of thinking about art in time that precluded
and excluded their ability to exist in the “here and now." In order
to understand the stakes in this dilemma, it concludes with a
brief consideration of one artist's “revenge” on the “serial-logical
thinking” that resulted.

Brian William Rogers
Emancipation is a Time Relation

In considering how our relationship to time is materially mediated,
the following question arises: through which media do we engage
in the most epistemically complex negotiations of time? Which
media are most tantamount to rendering time intelligible, and time’s
complexities and contingencies navigable? As artists and writers,
we are confronted with the fact that, at present, the answer to
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these questions is emphatically not contemporary art, despite
contemporary art's claims to the contrary.

Drawing upon Suhail Malik’s work on the political economy of
derivatives markets (and his reading of Elie Ayache's theories of the
market), as well as Guiseppe Longo’s work on biological time and
James Ladyman'’s work on retrocausality, this talk explores the ways
in which contemporary finance instruments are perhaps the most
forcefully future-oriented media for the binding and manipulation of
time, and the ways in which high-frequency trading and derivatives
act as media of contingency and futurity.

While much contemporary art, namely “socially engaged” or
“political” art, avows a redistribution or refiguring of social relations,
its efficacy is largely (if not entirely) relegated to the metaphorical. In
terms of practical efficacy: if, following Malik, time has traditionally
been defined by the binding of the relations of a given system, the
radical re-organization of time-binding by contemporary finance
markets has wrought consequences for social relations that are
only beginning to be understood. But rather than shrinking from the
modernity of these socio-fiscal-temporal conditions, how might we
rise to meet them in order to render intelligible a dialectical kernel
of new ethics and modes of conduct?
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