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can rightfully know) and his multiple modes of representation or documentation which when
made public as an installation, become a groundwork for the viewers” experience. Effectively this
contrast highlights complexities in the field of image-making existing between cultures. Whether
commercially, linguistically, academically, filmically or otherwise, it comments on the incompleteness
of representations which are, after all, only partial descriptions, the work of art, material filtered over
time through layers of subjectivity and decisions. This rupture, in turn, signifies an important site of
silence with respect to subject positions in viewing, imaging, or thinking about another culture and
underscores, for example, the deconstructive trajectory of Salloum’s 1990 video, Mugaddinah Li-
Nihayat Jidal (Introduction to the End of an Argument) Speaking for oneself.. speaking for others....
With co-director Elia Suleiman, the artist rigorously and with humor explodes stereotypes of Arabs
and the Middle East in Western media. In another respect, in Salloum’s artistic present, this subtle
highlighting of mediating spaces and rupturing of structures between self and representation
articulates an epistemological relationship akin to what Ludwig Wittgenstein delineated as what we
know and cannot know or his [Wittgenstein’s] philosophical distinction between what we say and
what we have to show for it.

In this sense, the installation is an open essay, an educational glimpse for the working artist who is
frequently at odds with his or her own mode of self-presentation or dialogue with self. To the extent
that the piece functions for other artists in this way, Salloum’s work is an enormous success, retracing
his own career which began in 1975 and pointing quite poetically and directly to the philosophical
journey which any artist, but particularly an artist who works with issues of identity, makes through
his or her life. That Salloum has chosen to explore his history by linking his Lebanese-Canadian
family to its rural roots in Lebanon, pursue a means to document the elusive city of Beirut and the
colonial presence in South Lebanon, critique the Western media for its orientalist bent and open his
world to strangers allows Kan ya ma kan to be read in a variety of contexts which when combined
draw a bead on the multifaceted problem of history itself. For Salloum’s work is at once a diary, a
photo essay, a travelogue, and a collection of videotapes about a single country. It is full of singular
tastes, the crossings of journalistic and artistic borders, and the question and autobiography of being
in the Western role of traveler, artist, writer, and spokesman. By correlating these approaches side by
side as a critique and self-critique, Salloum establishes a thorough problematization of the activity
of recording and reporting which brackets issues such as the monovocal authority of TV and news
media and the respective distance which an individual can take from what he or she reads or sees. He
adroitly jams the systems we so easily take for granted. Seen in the framework of a larger extended
cultural arena, this effort is but one part of an extremely important contemporary discourse on post-
colonialism emanating from in cultural criticism over the last ten years which seeks to ascertain and
dismantle dominant ideological perspectives as they are mirrored by institutions to other cultures.
Within this discourse Salloum has created a personal, original and empowered methodological
mirror in which ideologically-imposed images are made crystal clear, and lose, by exposure, their
powerful hold on perception.

Yet to anyone originally from Beirut, planning to travel there or deeply involved in the politics,
culture, architecture or people of the Middle East, Kan ya ma kan might well evoke emotions in
unforeseen ways. Certainly the work offers many people an unusual opportunity to come into
contact with persons and places with which most of us are unfamiliar but some might know very
well. To this extent notions of artistic self-parody or defining terms like viewer or audience are
limited with respect to the potential of Salloum’s impact on democracy.

Molly Hankwitz, San Francisco

This text is a review
of Jayce Salloum’s
(Kan ya ma kan) There
was and there was
not displayed in the
Cultural Attaché
Series, New Langton
Arts, San Francisco,
California, January
26" - March 4, 1995.
It was published
originally in Front

magazine, Vancouver,

Vol. 6, #4, April 1995.
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Jayce Salloum’s work exists within and between the very personal,
‘uog.L“g ‘l..\?L.leJl Wﬂwpglxuuwbd&s&q

local, quotldlan and the trans-national. After 22 years living
uhubsdn.zjguw unlnl_crr.).m la,u.:g AUUOQ“J)J[R”Q

and working in San Francisco, Banff, Tor}onto, San Diego, Beirut,
6l o)so9 Do purg 920> plwsg slig)sis by Y

and New York, he moved to Vancouver and has been based there since
Wdubusda_cb)zu HQVPLCJMMW/\SgillSU”

1997. HlS work engages in an intimate sub]ectlvrcy and dialectical/
| 8 )bl (9 bass 613 iy bows sl plaiwl/iSILs 2

discursive challenge while crltlcallP/ assertlng itself in the
oSl Jrall 8 Jasy . dpwloud | RilSllg duclaizVl xalglall

perceptlon of social manifestations and political realities. He
ngj.)..t.ﬂ.] ‘uagm.\ﬂg ‘;|_))J|9 ‘(u.u/\”g u.gl).Sng_OJl)J

has worked in 1nstallatlon photo ph draw1ng performance, text
s Olils> palaiis copylzall Gle la3s Jasll e i %Ap

and.video since 1978, as well as curating exhibitions, conducting
4JLQ.C|99LWL)O)_C ww|&)w|wm|9uww9

workshoP and coordinating vast array of cultural projects.
M}.ﬂ 9)7LLAJ|L_IL€>|9L)./OL)S QAO).U.S.)J_CL)Q

Salloum has exhibited at a wide range of venues, from the smallest
b9¢uJAJ|Jaw9u_9(umw>U>J L,O@g)gn”).t_cgo

unnamed storefronts & communlty centres in his downtown eastside

S Mo) o Jilo Bl go ] 89551 (o (8 il & ol
Vancouver neighbourhood to institutions such as the Musée du
gAng 6)4Jl.€9 NSO &) Cyasdl ol casiog oyl

Louvre, Paris; The Museum of Modern Art, New York; The National
S 9uosy S xo9 UAJ,\JL,sKunstlerhaus Bethanlen9

Gallery of Canada, Kunstlerhaus Bethanien, Berlin; The Centre
UJLA.UQ and lJlSLQ)LJLng QJQI.AU)JL;QLU.LSJK\SJAMQ uAu)l.l

Pompidou, Paris; CaixaForum, Barcelona; The 8™ Havana Biennial;
S Giniag  pine (unolsdl i Gl @iludi @)Ll

7t Sharjah Biennial; 15%" .Biennale of SHwney, Museum Villa Stuck,
x5 Epg) Glsig {SLall anlisl camiag Histe 9

Munich; The Royal Ontario Museum; The Robert Flaherty Film
p|.),u9)ul>).€,.og L_QJDL;SQS).JLLAJ )9.\4”0“.“9 <Lu|.A.\.u.u.||

Seminars; The Biennial of Moving Images, Geneva; and the Rotterdam
u,o).us .)..LCL,SQJLQSVQJOM u)u.u Ao UJQ..\J |..<u.u.u.|

International Fllm Festival. . His texts/works have been featured
_\wudan LJJLU)L_,U'Q)“L_QMU)yl J.mu 9.\]0.;0.]

in many publications such as: The Archive (Whitechapel, London/The
ZS)?J ole saadl budus” ‘(V'I o) Sl i guinilio

MIT Press, 2006), Pro(;gectin Migration: Transcultural Documentary
0 el Ll 8 poledl &8l duw)laall

P['actice gWallrower Press, London, 2007); Practical Dreamers:
Qmjouo)‘uml,mu.w uuhsg.oub.)lzn ug.\lASugAJ ( -V

Conversations wlth Movie Artists, (Coach House Press, Toronto,
o9 o Sl Jlasl e nd (TN slig)ei «wsles LiieS

2008), Third Text, Semiotext(e), Framework, Felix, Fuse, Public,
Fuseg Felixg Frameworke Third Text Semiotext (e)

Prefix Phgto, and Pubic Culture. A monograph on his work, Jayce
dwl)>y il Public CulturegPublic Prefix Photog

Salloum: Hlstory of the Present, was published in 2009. Salloum
e 3l polaw .13 ale “ bl gl ool paiss” dlas e

is a rec1p1ent of the 2014 Governor General s Award in Visual and
J.LM Eplﬂmky|9mw|uw|delﬂ|@sw O)J

Media Arts. He is represented by MKG127, Toronto.
9u9)91u_9MKG127,_p)_C<1JL\aL.ul>u,o
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